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Project Parameters and Schedule
When it comes to producing a play at McKnight Middle School, there are many
parameters to be considered. There are limitations of budget, staffing, casting, facilities,
equipment, and scheduling. We have had two successful plays since I have been the drama
teacher at this school. The Orphan Train will hopefully be as successful, if not better.
Each year the Associated Student Body (ASB) gives the Drama Club $1,000 towards the
school play or musical. In my first year at McKnight, we began charging admission for the
plays, which the school had not done previously. We are slowly creating a carryover each year,
so that eventually, we will have more than the ASB amount for our plays. We have about $900
carryover into this year, so we will start with a budget of $1,900 for The Orphan Train. Some of
the ticket sales this year will go towards staffing of the teachers/adults involved with the show.
In the past, there has been a building budget to allow three teachers to help the drama
club aside from the drama teacher. These teachers would help with choreography, music, and set
building and design. There is no longer a budget for this, and as we are not allowed to use ASB
money to pay them, our hope is to make enough in ticket sales to give them a small stipend.
Since I am now the choir teacher as well as the drama teacher, I will be teaching the small
amount of music required for this play.
The cast will be made up of 6-81h graders who will audition as part of the after school
drama club. Some students will have had acting experience previously, and some will not. I will
contact the high school drama club and see if any of the students are interested in auditioning for
The Orphan Train to play the adult roles, and possibly the part of Danny if I cannot find a
middle school boy willing to sing a cappella and dance. Originally, the show was cast with one
woman and one man playing all the adult roles. However, I will be casting more than that as I
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would like more students to be involved. If there is not enough interest from the high school, the
adult roles may be cast from teachers in my building or from more experienced

gth

grade actors.

The plays we do at McKnight are performed in a cafetorium. The stage is used for
orchestra classes everyday. When we do rehearsals and performances, we open the big green
wall, with slidable doors. We clear all the orchestra chairs out of the way and set up our scene.
Before we leave for the day, we set back up all the chairs and close the wall. The stage floor is
tile like a regular classroom and we are therefore unable to do any kind of permanent set. Even
if we were to build free-standing flats, there is very little storage for them. In previous
productions we have used the borders and legs to create the acting space and we bring on small
set pieces or furniture as needed, with the caveat that we have to remove it each day. When the
legs are pulled out, there is no wing space on either side of the stage and there is also no fly
space. We set up about 200 chairs on the cafeteria floor for our audience.
As far as equipment goes, we have a sound system which is getting better as I am able to
buy more mies or fix existing mies. We have four over-head hanging mies, two of which are in
working condition. They cover about mid-stage. There are no over-head mies for the apron of
the stage. In the past we have used choir condenser mies on boom stands and placed them on the
edge of the stage so actors could be heard. We have also done shows completely without mies,
but there are difficulties with that. Our stage and cafetorium are very large and the ceiling is
very high. The sound tends to get lost if students are unable to fully project, which can be
difficult with middle school voices. I have considered buying some floor mies for the apron, but
there may be feedback problems due to the location of the speakers directly above the
proscenium, which puts the mies in front of the speakers. A final decision as to whether or not to
use mies all together will be made as we get further along in our rehearsals. For lighting we have
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nine strip lights on stage and eight front of house ellipsoidals. The ASB purchased four source
four pars at the end of last school year which will be mounted during this school year. We will
be using three four by eight platforms with eight inch legs on which to put the stools upstage.
Finally we come to scheduling. We are very limited in the time we get with students for
rehearsals. We are required to have rehearsals on days when there is an activity school bus, a
bus which takes students home after the after school clubs and sports. Therefore, we have
rehearsals on Monday, Tuesday, and Thursday from 2:35-4:00 p.m. Since we have to set up our
rehearsal space and put it back to the way we found it before we leave, we end up with about an
hour and fifteen minutes of rehearsal three days a week. Fortunately, I was able to explain that
during tech week and dress rehearsals, we can not possibly put the show together in that amount
of time, and have been given permission to have extended rehearsals during those two weeks
only. We just make sure students arrange for rides home during this time. We are unable to be
at our school on the weekends for rehearsals or set building unless we pay the custodian fifty
dollars per hour to be there with us. Last year, the church next store offered their place as a
practice space for us for free on Saturdays, so I am considering adding two Saturday rehearsals
to the schedule. This way, ifwe get behind, we know we will be able to catch up on those
Saturday's. It is unclear how many students would be willing to come to the Saturday rehearsals.
The performance dates of the show are March 20, 21 at 7:30 p.m. and March 22 at 2 p.m. We
will pay for custodian fees out of ticket sales for the Saturday show.
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The Orphan Train December 2007
Sun

Mon

Tue

Wed

Thu

Fri

Sat

I

2

3

4 Design team
meeting

5

6 Winter Choral 7
Concert

8

9

JO

JI
Auditions

12

13
Auditions

14

15

16

17
Ca/I-backs

18
First readthrough

19

20
No school

21
No School

22

23

24

25

26

27

29

Winter

Break

No

School

28 Mrs. B's
Wedding
Anniversary:)

30

31
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The Orphan Train January 2008
Sun

6

Tue

Mon

7

Block scenes I, 2
and 3 and
Newsboy

Wed

Thu

Fri

Sat

1

2

3 Children
characters only,
monologue work

4

5

8
Block scenes 4, 5,
and7

9

JO
Block scenes 6
and8

JI

12

13

14 Rehearse
scenes J, 2, 3 and
Newsboy

15 Rehearse
Scenes 4, 5, 7

16

17 Rehearse
scenes 6, 8

18

19

20

21 NoSchool
MLKJr. Day

22 Band Concert
Rehearse Danny,
Evie, and Emily
Music only

23

24 Rehearse
scenes 1-4

25

26

27

28 NoSchool
Teacher Training
Day

29 Rehearse
scenes 5-8

30

31 Full runthrough
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The Orphan Train February 2008
Sun

Tue

Mon

Thu

Wed

Fri
I

8

13

14 O(LBook!I!
Run scenes 5-8

15

16

19

20

21

22

23

Mid

Winter

Break

No

School

25 F11/I runthrough-review
after vacation

26 Music
rehearsal with
Danny, Evie, and
Emily, Cost11me
r,y-on

27

28 Full nmthrough off book

Program/Poster
design done by
March 3 to send
to printshop

5 Rehearse
scenes 1-4

6

JO

11 Rehearse
scenes 5-8

12 Ofl.Book/1/
R11n scenes 1-4

17

18

24

2

7 No rehearsal
East Hill Choral
Concert al
McKnight

4 Music rehearsal
with Danny, Evie
and Emily

3

Sat

9 Saturday re-

hearsal at church
9 a.m.-2 p.m.
MANDATORY!!

Map backdrop
and acting blocks
must be done by
March 3, 2008.
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The Orphan Train March 2008
Sun

Mon

Wed

Tue

Thu

Fri

Sat

I Ma11dalo!J!. rehearsal and tech
crew dll'f. 9-2 e,. m
2

9

3 Rehearse scenes
/,2, 3

4 Rehearse scenes
4, 5, 7

5

6 Rehearse scenes
6, 8

IO Rehearsal is

Jl Reflearsa/is
2:30-S f!., 111, Tech
rehearsalsWith Scenes 5-8

12

13 Rehearsal is
14
2:30-5 fl../Tt
Run full show with
Tech

15

18 Rehearsal is
2:30-6 f!.. IIL 1 Full
costume and tech

19 Final Dress
Rehearsal 2:30-6
I!:!!!,_jJarents invited to show,
4 p.m. start

20Evening
Performance at
7:30, call at 6
p.m.

p.111.

22 Performance
at 1 p.m., call at
11:30 p.m. Strike
immediately
following

26

27

28

2:10-5 p.111. Tech

rehearsalsWith Scenes 1-4

16

17 Rehearsal is

2:30-6 f!..11t , Full
costumes and tech

23

24
Cast party 2:30-4

p.m.
30

31

25

7

21 Eveni11g
Performance at
7:30, call at 6

8 Solo a11d
Ensemble Festival
at McKnight

29
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McKnight Middle School
1200 Edmonds Avenue NE
Renton, WA 98056
Phone: (425) 204-3600 Fax: (425) 204-3680
www.renton .wednet. edulmckniqhtldefa ult.html

Mary A. Merritt
Principal

Anita Jose

Kermit Chicha

Assistant Principal

Assistant Principal

May 24, 2007

To Whom It May Concern:
I have had the good fo rtune Lo read the play T he O rphan Train. It is my understanding that Ms.
Burnett wou ld like to have her drama students perform the play in the fall. I am supportive of this
venture within the confines of our budget and look forward to watching our students perform.
Sincerely,

Mary A. Merritt

"Launching Learning to Last a Lifetime"
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Evaluation of The Orphan Train as a Production Vehicle
The Orphan Train (TOT), by Aurand Harris, is a play based on actual historical events in
our country. From the mid-1850's until 1929, orphans from New York City, many of them from
immigrant families, were put onto trains headed out to the Mid-West and West. It was the hope
of Charles Loring Brace, the founder of the Children's Aid Society, that these children would be
adopted into new loving homes. Sometimes there were, and sometimes they were not. Through
TOT, Aurand Harris gives us the story of nine fictional children and their journey on the train,
their hopes and dreams, and their success or failure at being adopted into loving families.
We have a diverse population at McKnight Middle School, with approximately 1100
students. Though we are over 50% Caucasian, we have a mix of Hispanic, Black, and Asian
students as well. We have a number of students in our population who have immigrated to the
United States as well as many students who have emigrated from other parts of the country.
Some of these same students are quite transient and move often to accommodate where their
families can find work. Sometimes our students are sent to live with an extended family and do
not get to see their parents. We also have students who are listed as McKinney Vento, after the
law which protects homeless students. There are parallels in TOT, to which our students may
relate.
Middle school is a time of great change for students. It is a time when appearances
become overly important, the need to fit in reigns, and students are easily ostracized for being
different. In TOT, these children are experiencing some of the same issues that students today
are going through. The play explores the themes of prejudice and discrimination. The character
of Pegeen is treated harshly by her peers at school because she has an Irish accent. She is
discriminated against because she is different. They write "Shanty Irish" on her desk, without
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even knowing what it really means (Harris 35). They are calling her names because they can.
Even Pegeen's teacher treats her poorly, telling her she must sit away from the rest of the
children until she adjusts to her new surroundings. My own students have reported to me about
other students calling them names. We even did a playwriting unit last year on bullying and
respect because this issue of name-calling had become so prevalent amongst my seventh graders.
Pegeen's story ends well, and one of her classmates learns that just because you have an accent
or you come from somewhere else, does not make you a worse person. Pegeen's story is one
that I hope will resonate with our students.
There are more examples of this prejudice and discrimination in TOT. Mrs. Herndon,
who has adopted Mary, constantly berates her for not doing the chores well and tells her she is
stupid for not knowing what a cellar is. Raymond is on crutches, but the man who adopts him
doesn't seem to mind. However, the man's two sons take great joy in intimidating Raymond,
making him do all their chores and calling him "One-Leg" (Harris 14). These are both examples
of children not being treated well because they are different. In the end though, both of their
stories end on a positive note and my hope is that students will learn that they do not have to treat
people with disrespect. It may give them small joy at the time, but in the end it does not pay. I
also want them to learn that they do not have to put up with being discriminated against. They
can be proactive and do something about it if it is happening to them.
Another theme covered in TOT is about hope and belonging. The children are put onto
the train in hopes that they will find a family willing to adopt them, to give them a better life than
the one they are experiencing by living on the streets of New York or in the over-crowded
orphanages. There is a sense of unknown for them, but they all have hope, at least at the
beginning. The children want to belong. They want to know there is someone who cares for
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them. My middle school students struggle with their need to belong all the time. There is much
"drama" which happens in their daily lives. Sometimes they have fights with their friends which
result in them not belonging anymore. Students who see this play will be able to see the
struggles of others who are fighting for their right to belong. Maybe it will give them a new
perspective on their own struggles and make them see what is really important. There are
lessons to be learned for everyone who comes to see this play, even the adults.
The audience for our play will be middle school and high school students, families of the
student actors, community members, and staff from our school. If money can be found, we will
attempt to take our play to some of our feeder elementary schools and perform for the fifth
graders.
TOT is an appropriate play for my program. It is a play which is not over the
understanding of my students. It has themes to which they can relate, and it has characters which
coincide with the age of the actors. Most of the text is easily understandable, though there are a
few words like batching and cuitogue which students will have to research. The script says "the
play can be performed on a bare stage with stage draperies. Across the back of the stage, nine
stools are in a straight line, the last stool being quite small for Little Lucy" (Harris 1). Due to my
stage being in a cafetorium and also due to the fact that it is a classroom all day long, we are
unable to do permanent scenery. The plays which have been produced so far for this venue have
all been done with little or no scenery. TOT also says, "Or if a more elaborate set is used, a
backdrop of an enlarged map of north central Missouri is seen ... Two lines with cross-ties
represent a railroad track running from Chicago to Kansas City, the old Rock Island Railroad
line" (Harris 1). My challenge will be to try and make this map. With no scene shop and no fly
system, it will be interesting to see what we can come up with. I will be consulting the art
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teacher at my school. We have six muslin curtains that we have used as backdrops in the past
and put onto portable poles, bases, and horizontals to create a backdrop. My hope is that we can
paint the curtains to make the map.
Other challenges have to do with the actors. This play is done in a series of vignettes.
They are mostly self-contained scenes with new characters in each scene. They start however,
with a monologue from each child character, and many of the monologues are rather lengthy. A
number of students who will audition for the show will have acting experience and some will
not. Monologues are especially difficult for students as they have no acting partner on stage.
They have to "pretend" they are talking to someone. These monologues are addressed straight
out to the audience, which can be intimidating for young actors. We will be working to get
students over the fear of talking directly to the audience, as well as finding some blocking or
gestures for them which make sense.
Another challenge is that I would like to use high school students for the adult characters
in the play. However, there are several questions which will have to be answered before this can
happen. Will they be willing and able to come to the middle school for rehearsals? Will they
have open time in their schedules based on the high school production schedule? I will be
working with the high school director in the hopes that this can be a combined production.
However, if it does not work out, then the back-up is to cast some adults from my building or use
more experienced middle school actors in the adult roles.
TOT is a more serious play than has been done previously at McKnight. In the past we
have produced mostly light-hearted plays and musicals. Though there is some humor in TOT, it
deals with more sensitive subjects and there is more to be learned, not just enjoyed. I want
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students to enjoy the experience of finding new depths in their acting and to find the joy in
performing as well.
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Director's Concept Statement for The Orphan Train
The Orphan Train is about nine children who have been gathered up by the police for
being orphans. They are sent off on a train from New York City to the Midwest in hopes of
finding families who will adopt them. We learn much about the children through their opening
monologues. They tell us their history and how they got to be living on the streets. We then
learn that some of their experiences in their new families are good and some are quite bad. Some
refuse to get adopted by being incorrigible and earn themselves a trip back to New York. There
are some that nobody wants to adopt. There are themes of hope, discrimination, prejudice,
judging a book by its cover, and the will to change. Though the majority of these themes will be
represented in the acting of the students, the set, lights, costumes, and sound design will have an
impact as well.
The playwright has said that the play can be done on a bare stage with nine stools lining
the back of the stage. It can also have a backdrop of a map of the Midwest. Our production will
reflect the playwright's ideas for the set. We will be attempting to make the map with the help of
the art teacher. We already have some muslin curtains which have been used as a backdrop in
the past on which we would like to paint the map. The curtains will be hanging from portable
poles and horizontals as we have no fly space and cannot permanently mount backdrops due to
the stage being a classroom during the day. We do have borders and legs to complete the
picture. As each scene is presented, the idea is to have a light which moves across the map as if
it were the headlights of the train heading to its next destination. Perhaps a laser pointer might
work for this as we have no rear light projection available. There will of course be train sound
effects as well. We will be using acting blocks to pin the comers and then the actors can tum the
blocks into whatever they need them to be; chairs, school desks, barker's stand, table, etc.
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The orphans sit in the nine chairs upstage. As each new scene begins, an orphan will
come downstage to begin his or her scene. The remaining orphans eventually tum their backs to
the audience and stay there while the scene progresses. The lights will be brought up on the
orphans upstage at the beginning of each scene and then brought back down putting them in
shadow so that the scene happening downstage is fully lit. The lights which I have available
consist of nine sets of strip lights on the first, second, and third electrics on stage, and eight front
of house ellipsoidals. The ASB purchased four Source Four pars at the end of last school year
which have yet to be hung, but will more than likely be put on the FOH electric. Because there
are so few lights, there is not much opportunity to do specials. It is more important for the actors
to be seen. I am hoping that the new pars will help as some of our plays in the past have been
very shadowy.
The costumes need to reflect the time period of 1914. It takes place in May, so the
weather will be warmer. Boys will be outfitted in knickers with stockings or knee socks,
suspenders, long-sleeved shirts, striped or plaid, maybe a vest and hat. The girls will be in
simple cotton dresses which can be plain or plaid, long-sleeved as well, and plain brown leather
shoes. All of their clothing shows signs of wear. They will not have much make-up, except for
Evie who is used to vamping it up on the streets. The adults like Emily and James would be
wearing fashionable clothing of the time; James in a three piece suit and possible bowler hat and
Emily in a full length, more fitted dress with a jacket and wide-rimmed hat. The adults like Mrs.
Herndon, Hannah, and Henry, live on farms and are plain country folk. Henry would probably
be wearing overalls and the ladies, simple cotton dresses, probably much wider on the bottom
like an A shape, not slim and fitted like the city ladies would wear. The costumes will help the
actors get into character.

Burnett 50
My hope is to attract a wide variety of students to this play. We have had varied ethnic
casts in the past, and my hope is to continue so that we have a true representation of our school
population in our production of The Orphan Train.
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Given Circumstances
Location
•

Street in New York City (Harris 1)

•

A train (1)

•

Enlarged map of north central Missouri, outlining parts of southern Iowa, western part of
Illinois and the eastern part of Kansas (1-2)

•

Train stations east to west, Princeton, Spickard, Trenton, Jamesport, Gallatin, Altamont,
Winston, and Cameron (1-2)

•

Mrs. Hemdon's House (4)

•

Cellar of Mrs. Herndon' s house (7)

•

Farm of Henry and Hannah (10)

•

Emily's house (18)

•

A big house on a little farm, Old Man's place (32)

•

A school house (34)

•

Several churches (3, 43, 52)

Date
•

Around 1914 (1)

•

March 28, 1914 (1)

•

Significance of date-Woodrow Wilson is president and he is speaking at Arlington
National Cemetery ( 1)

•

Season-Late Spring, New York City bums in heat wave (1)

Economic Environment
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•

Many homeless children living on the streets of New York, orphanages overcrowded, so
low socio-economic environment (1)

•

Low economic for the plain country woman, Mrs. Herndon, looking for a girl who can
help around the house (3)

•

Low-mid economic for Hannah and Henry, reference to not being able to afford two extra
mouths to feed ( 11)

•

Emily is high socio-economic, reference to her being the richest young lady in the small
town (18)

•

James is mid-high economic, reference to him being well-dressed, he is also the church
choir director ( 18)

•

More references to Emily being well off, she had a house with so many rooms that Evie
almost got lost (19)

•

High economic for Man (scene 5), reference to him being well-dressed and mannered,
with a watch in his vest pocket (26)

•

Old man is high-economic, reference to him being rich and eccentric, his father owned a
farm and on it they discovered a deposit of special clay used to make bricks (32-33)

•

Mid-low economic for Man (scene 7), reference to him owning a farm (44)

•

Mid-high economic for Lady (scene 7), reference to her making costumes for Danny, and
getting him lessons at a Conservatory (46-4 7)

•

High economic for Woman (scene 8), reference to her being a well-dressed-wealthy
woman (50)

Political Environment
•

Woodrow Wilson is president ( 1)
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•

There are problems with too many orphans living on the streets of New York, police are
rounding up the "ragamuffins" and sending them to Midwest farms to foster homes (1)

Social Environment
•

Orphan trains send unwanted children to Midwest farms and foster homes ( 1)

•

Boys and girls are separated on the train (3)

•

Foster parent Mrs. Herndon is looking for an orphan to help around the house, she is
basically getting free labor (3)

•

Mrs. Herndon locks Mary in the cellar overnight for spilling milk, attempting to teach her
a lesson, saying it was the right punishment (7)

•

Hannah and Henry are happy to have a girl instead of a boy ( 13)

•

Raymond has a bum leg, he managed to get on the train even though they were not taking
"crippled ones", by not letting him be seen with his crutches (14)

•

No one wanted Raymond because of his bad leg, until one family took him to do
"woman's work" like cooking and cleaning, the family was mean to him and the brothers
of the family picked on him (14)

•

Raymond ran away with Man and found acceptance in the carnival as there were others
who were different like himself (17)

•

Emily says she will teach Evie how to be a lady (22)

•

Woman (scene 5) thinks that the orphans are the scum ofNew York City, with delinquent
children who are diseased, sick, can't read, have no schooling, or moral upbringing, she
also says they will destroy her and infest her children by teaching them to steal (25-26)

•

Man (scene 5) believes these are unwanted children who need a good home and that they
should be helped (26)
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•

Pegeen was born in America of Irish immigrants, she is called a foreigner because of her
speech patterns, most foster parents do not want her because of this (31)

•

Old Man does not hate Pegeen because she is Irish (32)

•

Teacher assumes Pegeen can not do the work at school because she is Irish, students at
school taunt her and will not talk to her because she is Irish (34-35)

•

Harvey has a change of heart about Pegeen and becomes her friend (41)

•

Man (scene 7) believes first come first served, he saw Danny first and he should get to
take him home (45)

•

Man (scene 8) assumes Lucy is dumb just because she does not speak (49)

•

Woman (scene 8) thinks that Lucy should be taught a few manners for not responding,
but is aghast when she discovers that Lucy is mute (51)

•

Orphans were a social problem that they did not create (53)

Religious Environment
•

Orphans taken to churches to meet potential foster parents (3)

•

Mrs. Herndon tells Mary that she wants to call her Rebecca, saying it is from the bible
and that she will go to church and say her prayers every night (4-5)

•

Emily asks Evie if she knows any songs to sing for auditioning for the church choir (22)

•

Emily asks Evie if she knows any religious songs and starts to sing "I'm sitting on the
throne with Jesus, telling him all my woes" (23)

•

When Danny was little, his mother used to take him to a little church in Brooklyn (43)

•

In Winston, the orphans were taken to a church to meet the folks of the town (43)

•

At the seventh train stop, the orphans were at a church (52)
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Supplemental Research on Given Circumstances
1734-"House of correction, workhouse and poorhouse" (Jackson 552). First record of a place
for homeless people to find shelter in New York City. The problems of homelessness in
New York City have been around a long time.
1850-30,000 children were homeless in New York City.
1853-Charles Loring Brace founds the Children's Aid Society of New York City, devoted to
helping poor children.
1853-For the first time, orphans were put onto trains to take them to other parts of the country
in the hopes of finding families to adopt them. This continued until 1929. Charles Brace
believed that "by removing youngsters from the poverty and debauchery of the city
streets and placing them in morally upright farm families, [that] they would have a
chance of escaping a lifetime of suffering" (About Our Founder).
1886-The [New York] state legislature passed the "Municipal Lodging House Act, which
empowered the city to open shelters for the homeless, excluding women, children, the
elderly, and the infirm" (Jackson 552). Children were not getting help from the state.
1892-Ellis Island opens to receive immigrants into the United States.
1900-The expansion of low-wage factory work led to a rise in immigration and in 1900 factory
workers in the city [New York] accounted for 11 percent of the national total" (Jackson 362).
1901-Estimated Number of Houses of Worship for Principal Faiths in New York City:
•

Baptist, 118

•

Episcopal, 180

•

Lutheran, 114

•

Methodist, 149
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•

Presbyterian, 132

•

Reformed, 87

•

Roman Catholic, 224

•

Synagogues, 104 (Jackson 996)

1904-New York City subway opened.
1906-Crime rates increased as New York city grew in size. Harry Thaw and Josephine
Terranova were criminals whose names became known in the newspapers. Terranova was
a seventeen year old on trial for murder.
1907-Ellis Island has an all-time daily high of 11,747 immigrants received on April 17th.
1907-1,004,756 immigrants processed through Ellis Island in a single year, a new record.
Also, federal law is passed excluding persons having physical and mental defects as well
as children arriving without adults.
1908-" ... 21 % of school teachers in New York City were daughters of Irish immigrants"
(Jackson 600).
1909-0pening of the Municipal Lodging House, which also served women and children.
However, it "proved unequal to the demand, and many of the homeless resorted to the old
practice of 'sleeping rough,' usually in parks but also under bridges and in saloons,
waiting rooms, churches, public toilets, and the subways" (Jackson 552).
1910--4,766,883 is the population of New York City. 41% of population are immigrants.
1910-Consecration of St. Patrick's Cathedral in New York City.
1911-Triangle Shirtwaist factory fire-the largest industrial disaster in the history of New York
City, causing the death of 146 garment workers who either died from the fire or jumped
to their deaths.
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1912-Woodrow Wilson elected president of the United States.
1914-World War I begins in Europe.
1914-Immigration to the United States is all but halted due to WWI in Europe.
1915-178,416 immigrants allowed into United States.
1918-0nly 28,867 immigrants allowed into the United States.
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Previous Action
Except for the first page and the last page, all the action in this play is previous action.
The stories that the orphans tell have all happened in the past. They are sharing their experiences
that happened to them as part of the orphan train. The play re-creates scenes from the past and
puts those scenes into present tense as we view them. Again though, it is previous action. What
follows here is previous action, most of which comes from the monologues at the beginning of
each scene. This is where the orphans give their background: what they did before they were
placed on the orphan train.
(1) Headlines in newspaper: Orphan train goes west. Police sweep streets of ragamuffins.
(3) Mary taken to train from orphanage.
(8) The Murphy's could not be at the church yesterday.
(10) Frank slept in alleys and boxes in the city. Stole food to eat.
(10) Cops rounded up the homeless kids and put them on the train.
(14) Raymond's mother left him with a neighbor one day and never came back.
(14) The neighbor moved out and Old Sam down the hall took Raymond in.
(14) Raymond used to beg on the street with a sign that said he was hungry and needed help.
(14) The money Raymond earned begging he used to use to buy Old Sam's liquor.
(14) Cops came and swept Raymond up and took him to the orphan train.
(14) Families did not want Raymond because he was crippled.
(14) A man selected Raymond to come home with him and put him to work cooking and
washing the dishes.
(15) A carnival came to town and Raymond used to slip over to watch.
(18) Evie was selected by a young man to follow him, they went to a big house owned by Emily.
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( 18) Evie shoplifted to get clothing and food.
(25) Lucky picked pockets.
(25) Lucky got swept up by the police four days ago.
(25) Lucky never had a home.
(25) Lucky picked the picture of his "mother" out of a trash barrel.
(31) Pegeen's father died in the last famine in Ireland.
(31) Pegeen's mother came with hundreds of others to America.
(31) Pegeen was born in America.
(31) Pegeen was put in a foundling home so her mother could go to work.
(31) Pegeen's mother came to visit her every Thursday, but eventually stopped coming.
(31) At every train stop, no one wanted Pegeen because of her accent, saying she was a
foreigner.
(31) An elderly funny man came up and smiled at Pegeen in Altamont.
(32) The old man's daughter died, "God always takes the finest first."
(33) The old man's father owned a farm and discovered a deposit of special clay used to make
bricks.
(43) When Danny was twelve, his parents did not have enough food to feed the ten children in
the family, so he went to live on the streets and in alleys.
(43) Every night he used to sing and dance on the comer in front of the theater and folks would
throw pennies at him.
(43) Police came along and took Danny to the orphan train.
(46) Danny was entered into an amateur contest.

Burnett 60
(46-47) Danny got nervous at the contest, started to shake, couldn't open his mouth, but finally
got over his stage fright and went on to win the contest.
(4 7) Danny took lessons at the Homer Conservatory in Kansas.
(47) Danny played with the Red Path Vaudeville Circuit and then Orpheum and Keith Circuits.
(47) Danny finally played New York and stood on the street comer where he used to perform for
pennies.
(48) Annie was allowed to stay at the orphanage because she would work.
(48) Lucy was born not being able to speak.
(48) Workers at the orphanage didn't take care of Lucy, so Annie did. Changed her diapers and
fed her bottles.
(48) Annie made Lucy a doll.
(48) Annie was put on the train and said she would only go if Lucy came, too. So Lucy was
allowed to go on the train as well.
(48) Nobody picked Annie or Lucy at the first three train stops.
(48) At the fourth stop, a farmer came to look Annie over.
(53) Orphans came on the train with fear and a hope to find a helpful home.
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Polar Attitudes
Mary
I am scared, but full of wonderment about what is in store for me. (Beginning)
I found a family to love me and I am happy. (Ending)

Mrs. Herndon
I can mold Mary into what I need her to be. (Beginning)
I believe that orphan Mary was good for nothing and I taught her a lesson. (Ending)

Frank/Frankie
I am a tough street boy who knows how to take care of himself. (Beginning)
I am not a boy, but a girl who no longer has to hide and can be loved. (Ending)
Raymond
I believe nobody wants me because I am a cripple. (Beginning)
I believe that being crippled doesn't matter anymore. It has given me a meaning to life. (Ending)
Evie
I believe I need to be tough and that I need to use my feminine wiles to get what I need.
(Beginning)
I believe I can be a lady and that I am wanted. (Ending)
Emily
I do not want this vulgar child, Evie, in my life. (Beginning)
I have something to offer this child, and there is something to be learned from her. (Ending)
Lucky
I can take care of myself. I don't need anyone and nobody wants me anyway. (Beginning)
I don't need anyone and nobody wants me. I like being on my own anyway. (Ending)
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Woman (Scene 5)
I believe the orphans that are being sent to us are evil and will corrupt our youth. (Beginning)
I believe the orphans that are being sent to us are evil and will corrupt our youth. (Ending)
Man (Scene 5)
I believe we have to help all orphans. (Beginning)
I still believe we need to help orphans, but maybe some of them cannot be helped. (Ending)
Pegeen
I believe that no one wants me because they think I am an Irish foreigner. (Beginning)
I believe that people care for me regardless of my ethnicity. (Ending)
Old Man
I am very taken with Pegeen as she reminds me of my little Molly whom I lost. (Beginning)
I love Pegeen for who she is and I want to tell the world to wake up from its prejudice. (Ending)
Harvey
I don't like Pegeen because she is an Irish foreigner. (Beginning)
I like Pegeen because she is Irish and I relish our differences. (Ending)
Danny

I believe that I can make myself, my parents, and other people happy too, by singing and dancing
on the streets. (Beginning)

I believe that I am better off with a family who cared for me and allowed me to go to school, be
educated, and to fulfill my dream of singing and dancing on Broadway in a show and not on the
streets. (Ending)
Annie
I am a plain girl who is a hard worker and just wants to be loved. (Beginning)
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I am an unwanted child who is a plain girl and a hard worker, but also has a lot of love to give ..
(Ending)
Lucy
I am open and honest about everything, even though I do not speak. (Beginning)
I learned that you cannot always tell people how you feel, cannot always be honest about your
feelings. (Ending)
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Philosophical Statements
•

"These are the things you are to do and to know while you're under my roof. First, I ain't
adopting you. This isn't your home. It's mine. You-you are like a hired girl that's
living in. I'll feed you, clothe you, send you up to school, and pay for your essential
things" (Harris 5).
This is Mrs. Herndon speaking to Mary, the orphan she brings home. We are set
up to believe that the orphan train will bring hope to the orphans, but in this scene,
we discover that not everyone wants the children for wholesome reasons. Her
dreams of finding a family to love are being dashed.

•

"You'll go to church and say your prayers every night ... You have lots to be thankful
for, Miss" (5).
This is Mrs. Herndon still speaking to Mary. This is saying that by the good
graces of God, you were brought here, and you will thank Him everyday for this
opportunity.

•

"It was the right punishment-where the crime was committed" (7).

Mrs. Herndon is speaking to Mr. Williams who is checking in on the orphans.
She is basically saying that stupidity must be punished. Mary accidentally spills
the milk and is locked in the cellar all night because of this.
•

"But on the street it was dog eat dog. I dressed like a boy, acted like a boy, learned how
to fight, and I-I am alive today, because everyone thought I was a boy" (13).
Frankie is revealing why she pretended to be a boy. She says she is alive today
because she acted like a boy. The philosophy is if you want to stay alive, you
better act like a boy.
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•

"They put us on the train, but they didn't notice the crutches, I guess. 'Cause on the train
I learned ONLY healthy kids, no sick or crippled ones, were on the train ... nobody
wanted me, because I was a cripple" (14).
Raymond is speaking in his monologue about his experience on the train. The
philosophy is that the families coming to adopt orphans will not want a child who
is damaged in any way. This is setting up Raymond for failure.

•

"Oh, thank you, and this time, please give me a GOOD role of the dice. I guess he did. I
stayed with the carnival" (16).
Raymond is speaking to the audience. The philosophical statement is that he is
speaking to God, hoping that He will listen and intervene in his life, which
Raymond feels he has done.

•

"Just look at her. She-she paints her face and her clothes! And the way she talks" (18).
Emily is speaking to James about Evie. Her philosophy is that the child is no
good based on how she dresses and the way she talks. This is a set-up to see if
Evie can convince Emily otherwise.

•

"I can change. I know life's given me a bum rap, but I always says, what the
hell!. .. Please I've never had a home-or nobody" (21).
Evie is trying to convince Emily to let her stay. No matter how Evie talks or
dresses, she can change for the better. Evie deserves a chance.

•

"They are all the scum ... of New York City. A train load of delinquent children!
Diseased, sick, can't read, can't write, no schooling, no moral upbringing ... they'll
destroy us .... "(25-26).
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Spoken by the character Woman, her philosophy is that all the children coming on
the train are inherently bad. She assumes the worse of them and does not want to
give them a chance.
•

"These are poor unwanted children, who need a good home. We are trying to help them.
And so should you" (26).
The character of Man believes that no matter what has happened to the orphans in
the past, he thinks they should all be helped, that it is our duty as human beings to
help those in need.

•

"At every stop, nobody wanted me because-because I was a foreigner-Irish" (31 ).
Spoken by the orphan Pegeen, who is learning that because she has an accent,
people are making judgments about her. The philosophy is if you are not
American, you will not be wanted.

•

"Until you adjust-to us, I think you should sit over here. Listen and learn our ways, and
catch up in your studies" (34).
The character of Teacher is speaking this to Pegeen on her first day of school.
The philosophy here is stating that because Pegeen is different, she should not be
allowed near the other children. Again, this may be referencing the negative
influence this orphan would have on the others.

•

You came over here-hundreds of you, took our jobs, live like animals, you talk a lot,
you drink a lot-Irish whiskey, it's names for you. And you eat nothing but potatoes.
We don't want you. Go back to Ireland" (35).
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This is Harvey, a classmate, speaking to Pegeen. This philosophy is all about
reinforcing the stereotypes of the Irish and perpetuating the stereotype. Harvey is
probably just repeating what he has heard adults around him saying.
•

"Prejudice, prejudice, prejudice. Will it never stop? Must we always have someoneforeigner-who we make, treat like underdogs so we can feel superior" (39).
The Old Man is speaking this to Harvey. He is trying to say that we must stop
being prejudiced. He is questioning why we always have to have someone to pick
on or why there must be someone lower than us at all times. He is asking if that is
what it takes for us to feel better about ourselves.

•

"I want to go with her. Then I can entertain-make lots of people happy" (46).
This is Danny speaking to Man and Lady. His philosophy is that he has a dream
and he would like to do whatever he can to make that dream come true.

•

"You mean she's dumb? .. .I ain't taking nobody who can't SPEAK" (49).
This is Man speaking to the orphans Annie and Lucy. His philosophy is if you
can't speak, then you must be stupid. Therefore you are not good for anybody.

•

"Little Lucy you must learn you can't tell people face to face you don't like them. It
hurts their feelings." (52).
This is the orphan Annie speaking to the orphan Lucy. Annie seems to know how
the world works. Her philosophy is that you can get more with sugar than
vinegar.
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Order of Events in the Play
•

Newsboy shouts out headlines.

•

Orphan children enter the scene as if they are boarding the orphan train.

•

Mary is selected to go home with Mrs. Herndon

•

Mary spills the milk and is locked away for the night in the cellar.

•

Mary is taken away to live with the Murphy's who give her a good home.

•

Frank is selected to go home with Hannah and Henry.

•

Frank is ordered to take a bath.

•

Hannah discovers that Frank is really a girl.

•

Raymond is selected to go home with a man.

•

Raymond is worked from morning until night and is made fun of by the brothers.

•

Raymond meets Man who works for a carnival.

•

Man encourages Raymond to run away, and he does.

•

Evie is selected by James to come to the home of Emily.

•

James works to convince Emily to keep Evie.

•

Emily decides to keep Evie.

•

Emily teaches Evie a religious song.

•

Lucky arrives in Gallatin on the train.

•

Woman spouts filth about what she thinks of these orphans.

•

Man works to convince Woman otherwise.

•

Lucky steals Man's watch.

•

Lucky is sent back home and labeled incorrigible.

•

Pegeen is selected to go home with Old Man.
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•

Pegeen and Old Man converse and realize they have a lot in common.

•

Pegeen goes to school and is segregated from rest of class.

•

Harvey defaces Pegeen's desk and prejudicially insults her.

•

Old Man has birthday party for Pegeen to which nobody wants to come. Eventually
Harvey does show up.

•

Old Man finds out what has been happening at school with Harvey, the other students,
and the teacher.

•

Harvey has a change of heart and becomes Pegeen's friend.

•

Danny is fought over between Man, who wants him to come help him on his farm, and
Lady, who wants to help nourish his singing and dancing career and make him a star.

•

Lady wins fight and takes Danny home.

•

Annie is selected to go home with Man. However, she tells him that Lucy has to come,
too. When he finds out Lucy cannot speak, he decides not to take Annie after all.

•

Lucy is selected to go home with Woman, but when Woman finds out she cannot speak,
she changes her mind.

•

All the orphans come back on stage and tell us that they rode the Orphan Train.

Burnett 70
Analysis of Dialogue
In his book entitled Play Directing, Francis Hodge says:
Plays vary greatly in the choice of language used by characters. This choice is
dictated by the given circumstances, because they specifically delineate the
decorum or outward show-that is, how the characters behave (their manners or
lack of manners). (Hodge 25)
He also says that "Realism has used a wide variety of folk-speech patterns-dialects-in the
interest of showing how people talk from their 'guts' and not from their minds" (25). Aurand
Harris, the author of The Orphan Train (TOT), has created dialogue to suit his characters. His
words reflect the given circumstances of his characters, showing where they were born, how they
were raised, whether they were educated, etc. This section will go in depth looking at how
Harris' word choices, phrases, sentence structure, images, and peculiar characteristics go about
revealing the nature of each character.
Word Choice
The orphans in the play are raised on the streets ofNew York City. Most of them speak
like they are from the streets with the minimum number of words or parts of words which will
get their point across. They tend to shorten words such as when Evie says '"Cause they're
yours" (Harris 20). She uses '"cause", instead of "because." Later Evie says "you shut 'em up"
(20). Again she is shortening her words by saying '"em" instead of "them." They also use the
word "ain't" instead of "isn't" such as when Frank says "It ain't Buster" (10). Evie refers to her
food as "eats" as when she says, "How else do I get my clothes and my eats?" (20). Their
dialogue is such from living on the streets and from not going to school. It is their social
background. They probably cannot read as well, so they have not been given the chance to
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expand their vocabulary. Interestingly though, the character of Pegeen, whose parents are Irish
born, uses words that not everyone would know because the words are Irish in their origin. She
uses the word cuitogue, which means left-handed in Irish and actually, of all the orphans, she is
one of the better spoken characters.
The orphan's words can be coarse at times such as when Emily says, "Hot Damn!" and
"what the hell!" (21). Raymond repeats what he hears another say and says "leave those
bastards" (16). Lucky, who does not want to be on the train says "So here I am stuck in hell
knows where ... " (25). These word choices show the tougher side of the orphans. Some of them
have been through hell to get where they are now and their language reflects the struggle. We
would not hear characters such as James and Emily speak such crass language. Since they come
from a higher socio-~conomic level, they speak at a higher level as a result.
Some of the orphans also have trouble with word tense or word choice, another sign of
their lack of education. Raymond says, "There was one stand where you throwed balls at things"
(15). In another example Evie says, "I don't know why they was laughing at me" (20). She goes
on later to say, "You can learn me to be a lady ... " (22). Frankie says, "So I drug the washtub
into the woodshed ... " (11). Uneducated people can have difficulty with word choice at times,
but do not necessarily know they are speaking incorrectly.
However, Harris does not relegate the coarse or simple (uneducated-sounding) dialogue
to the orphans only. Some of the adult characters, the people who come to adopt the orphans,
also have more simple vocabulary as well, depending on their socio-economic status. Henry and
Hannah are simple folk who come to look for an orphan to adopt. Henry says "What's your
name Buster?" ( 10). One would not imagine a cultured person speaking as such. Another
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example of this is when Man says "Don't talk? Never says nothing ... I ain't taking nobody
who can't SPEAK" (49).
Some of the adults who come to adopt children are definitely more cultured and their
word choices show a heightened vocabulary. The woman who is looking to adopt Lucy uses
words like "How ghastly ... no, no it won't do ... In our circle, we try to look our best"( 51 ).
She goes on later to say "As we say in our circle, 'Ta-Ta"' and "But you, dear, could use a bit of
color. That dress is very unbecoming" (51-52). Her words definitely create her character as a
higher class citizen. Because she has manners, if she has something unpleasant to say, she finds
a nice way of saying it so as not to hurt anyone's feelings.
Phrases and Sentence Structures
TOT is written in prose, which mimics everyday language. Therefore, not every
character speaks in complete sentences or uses proper grammar at all times. Some characters are
also more articulate than others. The playwright has definitely given a voice to each character,
that what they have to say is in the voice of the character, not the author. The higher class
women of Emily and Woman (scene eight) have sentence structures which have mostly complete
sentences. Each orphan, except Lucy, has a monologue to start each scene. The monologues are
sometimes stilted, sometimes stream of consciousness, and filled with the back-story of each
orphan. They are not structured with proper grammar, but are affected with the feelings of each
orphan. The orphan Pegeen, has a particularly affecting monologue. She is dealing with the
prejudice of being Irish, of nobody wanting to adopt her because she is Irish.
In scene six, Pegeen is finally adopted by Old Man, who loves the fact that she is Irish.
However, she must deal with prejudice from her classmates and her teacher. Her classmates
write the phrase "Shanty Irish" on her desk at school (35). Later we find out that they do not

Burnett 73
even know what it means, but that they know it is an insult of some kind. We also learn that the
teacher does nothing about it. When Old Man finds out what has happened at school and
questions Harvey, one of Pegeen's classmates about the incident, Harvey says "Everyone calls
her Shanty Irish" (39). Old Man replies, "Then you'd better know the meaning to be Irish before
you say Shanty Irish ... and like sheep, you follow them. Baaaaaa, Baaaaaa, Baaaaaa.
Prejudice, prejudice, prejudice. Will it never stop?" (39). The Old Man is outraged and he
repeats his words three times each, allowing Harvey to see his fury.
Another character, Woman of scene five, goes on a tirade about the children from the
train. She says, "They are all scum-the scum of New York City. A train load of delinquent
children! Diseased, sick, can't read, can't write, no schooling, no moral upbringing. New York
is dumping their poor, destitute on us. We don't want them. Send them back" (26-27). She is
spreading the prejudice of what she believes these children are about, without so much as giving
them a chance. Her phrases are hurtful to the children, and perhaps to the people looking to
adopt.
Other characters like Evie have some phrases which we do not hear in modem day
vernacular. They evoke a sense of a particular place and time, and clarify a character's
background. Evie says," ... I can chirp like a bird what's laid her first egg" (22). She is saying
that she can sing very well. Frankie says, "I chewed on weed and spit and let 'em know I was
from the city" (10). It's interesting that she says the phrase that way, because to me, it paints a
picture of country folk sitting on their front porches, relaxing, and chewing on weed as she puts
it. Hannah, who has adopted Frank/Frankie, says to" ... wash from the hide out" (11). That
sounds like a small town, old-fashioned kind of phrase. Raymond runs away to the carnival and
ends up staying with it. He grows up to be a barker and tells us some of what he says to the
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people, "Spin the wheel of fortune and win a Kewpie Doll" (17). These phrases sound very
much like a carnival barker. A funny misunderstanding of a phrase is when Emily says, "The
choir sings hymns" (23). Evie replies, "Hymns? Like-boys? Hims?" (23). She is showing a
lack of knowledge for religious songs, but at the same time, the author has made it humorous for
us and that goes to showing more of Evie's personality. Lucky, who is a pick-pocket, says "I've
walked around in the crowd here what's come to look us over. Folks here are easy pickin"' (25).
Later he goes on to say that his knife is " ... sharp and hot to trot" (28). Again, this is not
modem language.
Images
There are several scenes where images pop out of the dialogue and make us think. The
first is that the orphans describe what it was like for them to ride on the train and/or stop in the
towns. Mary says "The train ride was exciting-if it hadn't been so crowded" (3). Frank says,
"I got me a seat by the window, looked out, and saw the country" (10). Raymond says," ... I
was lined up at every [train] stop-but nobody wanted me, because I was a cripple" (14). Lucky
says "Free ride-see the country-what have I got to lose?" (25). Pegeen says, " ... Sister
Agnes told me I was going on a train out beyond the city, where there was farms and animals and
where I'd have a new home" (31 ). Danny says " ... the police ... said I was a homeless
child ... and put me on the orphan train ... Now here in

, I'm lined up with the other

kids on the church steps and all the folks are looking at us" (43). Annie says "The first stop
nobody wanted us, or the second stop. The third stop we weren't picked. But the fourth stop a
man comes up-a farmer-and looks me over" (48). The orphans give us a picture of what this
trip was like for each of them, be it good or bad.
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Another image is when Mary is asked to go to the cellar, but she does not even know
what a cellar is. Mrs. Herndon has to describe it to her, "It's a cellar. A cave. Dug in the ground
where you keep things cool. Stupid, stupid girl. Do you see that mound of dirt there-there by
the privy ... open the door that's even with the ground, go down the steps into the little room ...
" (6). The author has set us up with this image. Later what happens is that a mouse appears in
front of Mary when she attempts to bring up the milk from the cellar. She spills it and as a
punishment is locked in the cellar overnight. How terrifying for a child.
Some other images include a bathroom which is "all pink and clean and it smells like a
perfume counter" (19). This comes from Evie, who, having lived on the streets has probably
never seen a clean bathroom in her life. Woman in scene five says "Let New York take care of
its own unwanted vagabonds. It's a plague. They are descending on us like locusts. They'll
destroy us, infest our children, teach them to steal, to lie, shoplift ... " (26). She is painting a
very ugly picture of what she thinks the orphans from the train will do once they have come into
this town. When Old Man begins his diatribe on ignorance, he tells Harvey:
OLD MAN. Let me tell you young man, the Irish are a great people, poor but
great. Did you know they saved the records of civilization? During the Dark
Ages, it was the Irish monks who ... kept the records of the Greeks and the
Romans. Did you know that ONE man-St. Patrick-drove all the snakes out of
Ireland? Did you know the great poets who have come from Ireland? And do
you know of the famines in Ireland? Year after year, there was no food to eat.
They ate grass. Died by the roadside. Pegeen's father died during the last famine.
(38-39)
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Old Man is painting as thick a picture as he can to convince Harvey of his wrong-doing to
Pegeen by calling her Shanty Irish. He is also trying to convince Harvey that just because you
are different does not make you a bad person.
Peculiar Characteristics
Some of the notable peculiar characteristics in TOT have already been covered under
word choice. The remaining characteristic not already covered, is in scene six with Pegeen.
Even though Pegeen is born in America, she has an Irish accent which she picked up from her
mother before she died. Her dialogue is written with the accent intended. For instance, she says
"me" instead of "my" such as in, "Me mother and me father were both born in Ireland on a farm"
(31 ). Her accent is also written in on words such as "sur" instead of "sir", and "luv" instead of
"love".
Aurand Harris has created interesting characters which are imbued with dialogue
befitting their place in society. This helps the audience see these characters as real, not as
caricatures. Most of the orphans speak from their "gut" because that is what has gotten them
through living on the streets. The adults' dialogue is also written based on their place in society,
again helping to create real people. Harris has paid attention to the time period, the socioeconomic status, and social status of his characters, making TOT a great play.
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Analysis of Dramatic Action
Scene Four

Please note: Content in this section was redacted due to copyright concerns.
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Character Analysis
The main characters in The Orphan Train are the orphans themselves. This is not a
through-play, but a series of vignettes which tells the story of each orphan. Therefore there is
not just one protagonist, but many who are each in a different scene as the story unfolds.
Mary
Desire-To find a home and a family to adopt and care about her.
Will-Her inner strength is weak. She is unable to stand up to Mrs. Herndon who is mean and
abusive towards her.
Moral Stance-She tries to please Mrs. Herndon (as she knows it is what she should do), but she
fails miserably. Says yes ma'am to her elders, so she knows she is supposed to respect her
elders.
Decorum-She is shy, looks down and is barely audible when she speaks. She is poorly dressed.
She is clumsy, drops wood, spills water from the bucket, and drops the crocks of milk (although
it was not her fault as a mouse was on the steps). She will not put up a fight.
Summary Adjectives-Shy, undetermined, mousy, easily bossed around, unloved.
Frank/Frankie
Desire-To be independent. To find a new home.
Will-Very strong. Stands up to Henry when he calls Frank Buster, saying his name is not
Buster.
Moral Stance-Does what he needs to do to live on the streets of New York, including swiping
things to eat, sleeping in alleys and boxes. Frank is actually a she, who is hiding the fact as it is
easier to be a boy on the streets instead of a girl. She continued her lie about being a boy even
after a family took her home to live with them.
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Decorum-Frank is disguised as a boy when she is really a girl. She acts like a boy, chewing on
weed and spitting it out when people were coming to adopt the orphans. She smells bad as she
has not washed in days. She is skinny as Henry makes a reference to needing to fatten him/her
up.
Summary adjectives-Plucky, determined, deceiver, but happy to be a girl again at the end.
Raymond
Desire-To get away from his adopted family.
Will-He endured as much as he could with this new family and then his inner strength allowed
him to run away when the chance presented itself. He has a lot of inner strength to begin with as
he is born crippled and walks with crutches. He begged on the streets for a long time in New
York before getting put on the train.
Moral Stance-He is mistreated by his adopted family. He thinks people should not be mistreated because they are crippled. He has a high sense of integrity. He finds himself crying, but
being honest with the man at the carnival.
Decorum-He is physically handicapped. He is born with a leg that he cannot straighten out,
and walks with crutches. He has fallen due to his handicap. He is unable to stand up to his
adopted brothers. He grows up to be a good barker at the carnival, standing as tall as any man.
Summary adjectives-Obedient, takes ridicule, honest, willing to take chances, proud.
Evie
Desire-To make a good impression on Emily so that she will get adopted.
Will-She is very strong. She will persevere until she gets what she wants.
Moral Stance-She has been living on the streets of New York. In order to get what she needs
there, she resorted to shop-lifting. She tells Emily, though, that she would never shop-lift from
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her because she likes Emily. She is willing to change so she can attain what she wants. She has
used her feminine wiles to get what she has needed in the past as well.
Decorum-She is wearing very tight clothes which are low cut on top. She is wearing heavy
make-up. She uses her body in a sexual way to get what she wants. She talks about fluffing up
her hair and chest to put her best foot forward. She also likes to sway her hips as she does when
she sings both the musical hall song and the hymn.
Summary adjectives-Determined, resourceful, wanting and able to please, honest, interested in
match-making, comfortable with herself.
Lucky
Desire-To go back to the streets ofNew York City.
Will-He has a strong inner strength. He stands up to the adults around him. He will not
compromise.
Moral Stance-He is a professional pick-pocket. He takes the watch of a man who is trying to
defend Lucky against a woman. He does not care. He is proud of his abilities and brags that he
has never been caught or finger-printed.
Decorum-He is a young boy, better dressed than most of the other orphans. He is cocky and
sure of himself, can play innocent or mean. He walks assuredly. He changes his voice and
emotions to fit the situation. He will cry like he has just lost his mother, then take out his knife
and threaten you.
Summary adjectives-Cunning, sneaky, resourceful, shameless, rebellious, lucky.
Pegeen
Desire-To find a home. To find someone to love her.
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Will-She has a strong will. Even when she is being persecuted at school, she does not tell her
new guardian, because he has given her so much already and she does not want to disappoint
him.
Moral Stance-Pegeen knows right from wrong. She knows her teacher is not doing right by her
when the teacher ignores the fact that her fellow students are calling her names and writing slurs
on her desk. Pegeen stands up and defends herself. She can also sense when someone is telling
the truth, such as when Harvey has a change of heart and apologizes for his previous bad
behavior towards her. She also values life. She had a pet mouse when she lived in the
orphanage and she makes friends with all the animals on her new guardian's farm.
Decorum-Pegeen may present herself as physically shy in the beginning as families continue
not adopting her due to her Irish accent. She also does this when she first arrives at school and
the teacher sets her apart from the rest of the class. However, she is not shy and in the rest of the
scene, she is more confident. She gets physically aggressive when Harvey paints slurs on her
desk and throws the paint tube back at him. Her guardian asks her to dance a jig at her birthday
party which she does well.
Summary adjectives-Determined, proud, independent, strong-willed, full of love.
Danny
Desire-To be a song and dance man.
Will-He has a strong will. He is one of ten children and there was never enough food to eat, so
he went to live on the streets. He would sing and dance on comers for pennies. He has a
positive outlook.
Moral Stance-Danny knows what is right and what is wrong. He is able to get in the middle of
the argument between the man and the woman who are fighting over who is going to adopt

Burnett 91
Danny. He is able to be reasonable and make the man understand that he would be better off
with the woman because she can make his dreams come true. He remains positive in all his
interactions with adults. Danny does not want to make the man feel bad, but just to understand
what he wants.
Decorum-Danny must be physically fit, if not on the skinny side due to lack of food. This
character is a dancer who will be showing us some of his moves on stage. He carries himself
well from his years of dancing on the street. He also speaks very respectfully.
Summary adjectives-Independent, respectful, determined, agreeable, pragmatic, dreamer.
Annie
Desire-To find someone to adopt both herself and Lucy.
Will-Annie has a lot of inner strength. She practically raised Lucy by herself at the orphanage.
She is able to speak her mind and tell the people looking to adopt herself or Lucy that they are a
pair and must go together.
Moral Stance-She is honest with those she meets. She says she will work hard and that she will
take care of Lucy; that Lucy will not get in the way or cause any trouble. However, she seems to
understand that she is in an impossible situation. No one wants a little girl who cannot speak
(Lucy) and no one wants to take Annie if Lucy is part of the package. She has social awareness
and is able to judge what to say in a given circumstance.
Decorum-Annie is described as big girl for her age and very plain. She is well spoken though
and able to tell the people who are looking to adopt herself or Lucy what they need to know,
such as Lucy not being able to speak, or the fact that she and Lucy must be adopted together.
Summary adjectives-Self-directed, reliable, open, honest, trustworthy, caretaker, diamond in
the rough.
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Ideas of the Play
The organizing idea of Aurand Harris' The Orphan Train is that orphans who have been
living on the streets of New York City have a chance to find a family who will adopt them if they
ride the train out to the Midwest. They will be given a chance to survive instead of taking their
chances living on the streets of the city. However, not all orphans are desirable to the people
who are looking to adopt. We see the results of these adoptions, some favorable, and some not,
as well as some orphans whom nobody wants. We look through a window of these orphans'
lives and get to see how life turns out for some of them. Some are left hoping that someday,
someone will want them and some are returned to New York City to fend for themselves.
The title of the play is The Orphan Train. Its meaning is a direct reference to the trains
that were filled with orphans and sent out to cities in the Midwest. These orphans were sent out
in search of families to adopt them. The train is a symbol of hope, the hope that someone will
want these children and be willing to give them everything they need including, a home, shelter,
food, and love. For some of the children it is a reminder of what they do not have and will
continue not to have: a family of their own to care for them.
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The Playwright
Children's theatre in America is a booming and thriving industry. As early as 1810,
"Theatrical productions for children appeared in this country ... " (McCaslin 6). One wellrespected and loved playwright who wrote for this genre of theater was Aurand Harris. A close
friend and playwright Coleman Jennings states "His [Harris'] plays, which have been constantly
produced since the late 1940's have enormously enriched the literature of American children's
theatre" (qtd. in Harris 3). Harris was firmly entrenched in all aspects of theater from the time he
was born, be it acting, directing, teaching, and playwriting. His life had a profound effect on the
plays which he chose to write, including his last play, The Orphan Train (TOT), which he
completed in 1996, the same year he died. In exploring Harris' personal history and background,
his career as a teacher, both in elementary and collegiate settings, and his plays, we will gain a
better understanding of how he became the highly regarded playwright that he was, and how his
experiences influenced the writing of TOT, the play which I have selected as my thesis project.
Aurand Harris was born on July 4, 1915 in Jamesport, Missouri. His father, George
Dowe Harris, was a doctor in the town and later became the county coroner. His mother, Myrtle
Harris, was a theater teacher and director. It was his mother who encouraged him in the theater
"by providing him with instruction in music, drama, and dance" (Swortzell 5). He began writing
plays as early as age eight and even at that age, he was aware "conflict is the backbone of a scene
and of a play" (5). Harris would often accompany his mother to the rehearsals for the plays she
was directing, even though they were for adult audiences. He was also recruited into acting in
some of his mother's plays. Through those early experiences, Harris said he "learned the
importance of PLEASING an audience. The challenge of gaining approval and applause from
demanding audiences influenced me later as a playwright" (qtd. in Swartzell 7). Harris' mother
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had high ambitions for him. She continually pushed him to get more arts education and even
directed him in his high school shows, even though she was not certified to teach. He thought he
might actually become a professional actor. After he graduated high school at the age of sixteen,
he went on to Trenton Junior college and then the University of Kansas, where he proceeded to
continue acting as well as taking writing courses. Unfortunately, when he graduated in 1936, the
Great Depression was in full swing, and his father died. Any dreams he may have had to be an
actor were put aside. He decided to go back to school, to Northwestern University, to get his
masters in speech and drama.
At Northwestern University, he worked with the likes of Winifred Ward, the creator of
what she called "creative dramatics" (qtd. in Swortzell 10). He also had the good fortune to see
the work of Charlotte Chorpenning who was busy making a name for herself by presenting
exceptional plays for children. The last instructor he worked with was Mildred Harter Wirt.
Working in Wirt's program guaranteed Harris a job after he finished school. Wirt's husband had
started the Auditorium concept in Gary, Indiana. This program was part of the Gary Public
Schools and required every student to go to the auditorium for one hour every day (Landy 212).
Harris' job involved having a new group of students come in every thirty minutes. They would
work on plays and/or view movies, then move on to a music section for the last half hour. Every
three weeks he was required to have his students present something to the rest of his classes. He
found it difficult to find appropriate material and hence began writing plays for his students. In
an interview Harris gave he said "the first play I really wrote for children was when I was
teaching in Gary, Indiana, in the auditorium department" (212). He also began to write drama
scenes and scripts from already existing material like Pinocchio and Poe's The Raven. During
his work for Gary public schools, he was "writing a dozen scripts a month to keep up with
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demands ... [something] he now values [as] the experience ... put him touch with children and
their interests and taught him to discover what they liked on stage" (Swortzell 12). His first play
for children was Once Upon a Clothesline, published in 1945. So began the illustrious career of
a masterful children's playwright. He stayed in Gary for two demanding years before he decided
it was time to move on.
For the next few years after Gary, Harris taught at a junior college and one year he took a
course at Columbia University. He loved New York so much, he never returned to the junior
college, instead, finding a job at Grace Episcopal Church school. At the time it was an all-boys
school and he was hired to teach third and fourth grade. Harris remained at Grace for thirty-three
years until his retirement. As part of his job there he would direct the eighth grade annual play
and put on the school's Christmas pageant (19). Harris recalls "Being in daily contact with them
[children] ... I could observe ... listen to them. I learned to encourage and respect their original
thinking and ideas . .. I learned to understand children's likes, dislikes, interests, hopes, day
dreams, ambitions, fears, and how to touch their funny bones" (qtd. in Swortzell 19). Reading
Harris' plays, we can easily see the influence of the contact he had with children. During this
time, he continued to write plays as well, both for children and high school age, and he tried
writing for adults. His plays for adults were not as well received and eventually he chose to stick
with plays for children (Jennings 46). It was during this time, circa 1949, that he made the
acquaintance of Sarah Spencer. She was to become his biggest supporter.
Sarah Spencer was the founder of The Children's Theatre Press. She began the company
in 1935, following in the footsteps of her brothers, both of whom were publishers (Krzys 140).
She was very interested in building a publishing company strictly for children's plays. Spencer
and Harris met at a play analysis session in 1949. After the session, Spencer sent a letter to
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Harris and got right to the point: "Aurand, I was quite in earnest about wanting you to write a
good play for the Press, and hope an idea has come to you by now ... and ask you p-1-e-a-s-eTo (sic) write me a play with a purpose" (qtd. in Krzys 146). Spencer would go on to publish
fifteen plays by Harris during her tenure at the company. She would challenge him to think more
deeply about his plays and they developed a close friendship and working relationship over the
years. She was not afraid to tell him what she thought of his plays as well: "your plays seem to
us short on purpose. It is not enough to spend three acts just giving a boy one happy day at the
circus. He should be a better boy for the experience ... I hope you'll understand what I mean,
and will not take offense" (qtd. in Swortzell 26). Harris learned much from Spencer and from
her successor Orlin Corey. By the end of his life, Harris had written over fifty plays in many
different styles.
Harris kept all his experiences with children in mind when he set about writing his plays.
He explored many types of dramatic form in his plays: period farce, the new subject of death in
children's plays, commedia dell'arte, early Americana, and theatre of other cultures like China
and India (Swortzell 98). Harris was well read and his work, diverse. He did not restrict himself
to one type of writing. In TOT, you can see characteristics of his previous plays which helped to
make it successful. The material for his plays came "from four sources: original stories, fairy
tales and legends, historical personages, and published literature" (Harris, Six Plays 25). He
preferred to write more adaptations than original material, but he did well with the few historical
pieces he wrote. TOT was one of Harris' historical plays, based on the actual orphan trains
which ran in our country from 1853-1929 in which orphans from New York City, many of them
from immigrant families, were shipped out on trains to the Midwest and West in search of
families who would adopt them. The historical plays he wrote which preceded TOT were:
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Buffalo Bill, about William F. Cody, the national hero; Pocahontas, significant, also, in that the
main character was female and Native American; Yankee Doodle, which traces American
history through its heroes like Johnny Appleseed and Robert Fulton; and Ride a Blue Horse, a
play he was commissioned to write about the state of Indiana and ultimately the poet, James
Whitcomb Riley. His ideas about how a play should be written were the key to their success.
Harris followed Aristotle's ideas of theatre: plot, character, theme, diction, music, and
spectacle. His plays were very easy to follow. Children could easily deduce the protagonist,
"usually a hero with whom the children can readily identify" (27), the antagonist, and the main
conflict. In the opening scene of each play he "presents essential exposition briefly, establishes
the type of dramatic form and locale of the play . . . "(27). In TOT, he did this with the opening
monologue of the Newsboy who is shouting out the headlines of the day about children being
shipped out on trains to the West. This helped child audiences understand what was going to
happen in the play right from the beginning. Also, they learned that children were going to be
the focus of the play and since they were children themselves, they found characters with which
they could immediately identify.
The themes in Harris' play were ones that children would find important. He said
children like "a good story, interesting characters, excitement, suspense, fantasy, beauty, and
fun" (qtd. in Jennings 4 7). He did not believe in talking down to children and tried to find
subjects which made them think as well as being entertained. In TOT, there are nine child
protagonists, all in search of a place to belong, finding a family to love, having a place called
home. There are many students at my school who are from transient or broken families, who do
not have a home. Many live with extended family, while their parents are living elsewhere.

Burnett 98
These students and even those from stable homes will be able to identify with the search of the
children within the play, because we all want to belong and be loved.
Harris believed that spectacle was integral to the plot. But he also said, "Spectacle never
deters the necessary pace of the plot; multiple locales are to be merely suggested to facilitate
their change" (Harris 29). Hence some of his plays were written to be performed on bare stages
with minimal set pieces. In Huck Finn's Story, "three stools became the only furniture and could
be rearranged as needed by the actors themselves" (Swortzell 56). In Steal Away Home, Harris
discarded the use of scenery and designed "simple pieces that can be carried on and off quickly
as the actors cross from one location to the next" (38-39). It is the same for TOT. The orphans
sit on nine stools upstage for the show. These are the only set pieces, although others can be
brought on to suggest locations, like a desk and chair to suggest the classroom. In the stage
directions for the play it says, "The play can be performed on a bare stage with stage draperies ..
. Or if a more elaborate set is used, a backdrop of an enlarged map of north central Missouri is
seen ... Again, no scenery is needed" (Harris, TOT 1-2). Since the sets could be empty, it
required actors to pantomime as well, asking the audience to believe the actions of the
characters, without actually seeing them use "real" props. What I like about this concept is that
it asks students to use their imaginations about the setting and about the action of the play.
Harris did not want to spoon feed his audience. He wanted them to be challenged and to think,
as well as be entertained. He certainly spent most of his life working towards this aspiration: to
write good, quality plays which followed his goals of wanting children to learn and be
entertained from his plays. Even when he was dying, his writing was the most important thing in
his life.
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By 1995, Aurand Harris was dying of cancer. He was working on TOT during this time.
He was slowed down by the effects of the cancer and of his treatment, but "One sure balm to his
fevered brow, however, was always his work" (Pacheco 79). He never gave up working on his
final play and in the end, was able to finish it before he died. In the book Aurand Harris
Remembered: Lola Jennings recalls "I realized anew, and with greater certainty than ever, that
first and above all he was a playwright ... He wrote, thought and lived for the stage. That was
the important core of his life" (57). Harris thought the ending of a play should have a satisfying
ending, "The conflict is resolved, the characters are fulfilled, and the audience is satisfied"
(Swortzell 95). Yet in TOT, the audience is left not knowing the fate of the last two girls. We
never know whether or not they are adopted. Knowing that he was dying when he wrote this
play makes the ending even more bitter sweet. I wonder if that is how he felt about where he
was going, not really knowing what was to come next. I know that the more I read about him,
the more of his plays I would like to produce. So many good stories have been brought to the
stage by his pen, and he had a very long time to hone his craft.
From the beginning, Aurand Harris was surrounded by art, be it theatre, music, and
dance. With his mother encouraging him all the way, he would grow up to be one of America's
most renown children's playwrights, if not the most prolific. Because of his background as a
teacher, he had a pulse on what children liked and disliked in the world and he sought to bring
those ideas to the stage. He wrote strong characters and used themes and stories to which
children could relate. All of which makes his plays appealing. Maybe he is up in heaven smiling
down on all the people who take part in his plays to this day.
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Past Productions-Interview with Mark Brown
Many days of research were spent trying to dig up anything that remotely looked like a
review of this play. Phone calls were made and e-mails sent in an attempt to find a review of the
show. I spoke with several librarians at the CWU and King County Libraries and they were not
able to help me find anything either. Unfortunately, this is not a play with critical press. The
play has been performed mostly by public schools both at the elementary and secondary level as
well as some community theaters. Fortunately, Anchorage Press supplied me with a list of all
the organizations who had performed this show since 2000. What I found was a teacher who had
previously directed the show, willing to speak with me about his experience with The Orphan
Train. His students did their production in 2005. Below is the interview I conducted over e-mail
with Mr. Mark Brown, an elementary school teacher from Washingtonville, NY:
What was the age range of students who acted in your production?--Fourth and fifth
grade, so that's about ten and eleven-ish.
What was your audition process like? Did students have to prepare a monologue or a
song?--1 think that I gave them portions of several scenes to learn and present:
some of the monologue section of Lucky and the boy who is a girl scene, so that there
was something for the boys and something for the girls. I think that I gave them a portion
of the husband and wife scene with the boy who is a girl scene. I certainly had them do
some improvs and group builder type things. Then they did their presentation. From
there, I may have asked them to try some other parts.
Did you use any adults to play the adult roles?--No.
Where did you perform the play? An auditorium, cafetorium, or gym?--Cafeteria. There
is a stage and the tables are rearranged like auditorium seating.
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What was your rehearsal schedule like? Did you meet everyday?--No--Weekdays. I
generally met with someone either after school or in the evenings. Seldom did I rehearse
both on the same day. There was never a practice on Thursdays. Our biggest day was
generally Friday afternoons and/or Saturdays. I'd generally schedule individual scenes
privately, work out each monologue, and then add in later any other people who might be
in that scene. Then, put several scenes together on a large rehearsal day and do the
opening and closing scenes. The whole show did not assemble until the last week.
How many hours at a time were you allowed/able to rehearse?--Allowed-well, I could
probably done as much as I wanted, but I generally felt that no more than an hour and a
half was good for a one on one, or one on two or three rehearsal. Some of the scenes are
pretty intense. A Saturday practice might have been from nine to twelve o'clock, but not
everyone would have to be there for the whole time. I had a choreographer work
separately with the song and dance kid.
Did you have longer rehearsals as you got closer to the performance dates?--Yes.
Did you use period costumes? Did actors wear make-up?--Yes and yes ( not a lot of
make up; foundation and a little color in the cheeks and lips so they didn't wash out under
the lights.)
Did your students do any research themselves on the time period or orphan train history?- Yes.
What was the prior acting experience of your actors?--It varied. Some had been in my
play the year before. One girl, her mother is the advisor/director for the high school
drama/musical club so she has been in many shows (a kid in the chorus/crowd scene of
her moms shows.)
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What kind of exercises or discussions did you do with your actors to get them to
understand the depths of the characters or themes of the play?--Well, we did a lot of
breathing and focus things, concentration exercises. Focus [and] motivation, each were
all key. Each part has its individual challenges. The boy in the circus with the bad leg, I
had to change this person. The original person cast wasn't able to memorize the
dialogue. I switched roles [and] he was quite relieved. The new child is a child with
incredible talent. A new kid to our school, an LDS (Mormon). We had to really work on
the rage he needed for the role. Breathing was key. The preacher's girlfriend scene and
the floozy ( it's been nearly two years so I have forgotten some of the names without
looking them up, sorry about that). The two girls in that scene were wonderful.
Intention, motivation. All of these things were there. The Irish scene, my old man was a
kid driven to want to be the best he could be. In fact all of my kids realized the incredible
opportunity they had [been] presented but the script is of such a high quality. It just isn't
everyday that we find a script of this caliber. If you know of any others please let me
know because for someone like myself who wants to do something with the kids that
matters, rather then a pretty little song and dance show, there is almost nothing out there.
Did they do any reflection on what they had in common with the characters or themes?
I think that I could try to help the children understand the point of view of the characters
they played, but I have a pretty lily white, well-off school population. There are few who
have the same kind of personal trials that these kids have.
Do you talk to your actors about intentions?--Yes, if you mention motivation, objective,
what each person's objective in the scene is--yes.
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How was the play received by your audience? Who was your audience?--Amazingly
well. We did a show for the children in school then we did two shows for the parents.
The children in school were spell bound. For grade one through five children to sit silent
for so long, though they did laugh and respond appropriately when it was called for.
Well it was unheard of. As for the parents, well, they were so pleased and so impressed
with the kids.
Did you take your play to other schools to perform?--No, but we did do a portion of the
song and dance kid scene in Albany at an out door concert our chorus gave.
How many performances did you do overall?--We did two performances with a paid
audience and two in school dress rehearsals.
What kind of scenery or furniture did you use?--We used a unit set with a black curtain. I
don't know if I can explain this well. I wish I could send you a photo. Imagine a
Midwest, tum of the century train station, with various arched portals. We built a series
of arches, at about the back third of the stage. These portals had say, six openings, black
curtain behind, [and] they were about five feet high on the top of the portal like a long
bridge ran an O scale train. The train would cross in-between each scene. The nine
stools were just in front of these portals. Everything else was minimal, a table rolled in, a
bench, some desks for the school scene. Very minimal. There was a kind of a rolling
tower in front of the stage rather adjacent. This was made for another show. It was
perfect to allow the girl who got locked in the basement a place to go into to climb in and
be locked in yet still visible to continue her monologue.
Did you pantomime some of the actions instead of having actual props, such as when
Mary talks about bringing up the milk from the cellar and she falls, spilling the milk?--
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Both. What we had was minimal. Mary, ah yes, that was her name. Megan played Mary
and no there were no props for the milk or the wood. The cellar, yes, there was a whole
in this tower structure.
You also said you used a train. More on that?--I think I may have hit on it before above.
I would like to try and find a photo or draw a stage plan for you and send it to help you
see what we did.
Did you use a back-drop with the map drawn on it? If so, what did you use for the
headlights of the train?--No [we] did not have headlight for a train. I did have a train
crossing sign that is on wheels that had blinking lights. Can't remember now when I used
it.
Did you use a sound system? Did students have individual body mies or did they project
on their own? Or overhead mics?--Yes, body mies. We only have 1 and a few kids
shared it but it wasn't used for every scene, only for some of the softer kids. Overhead,
yes.
Did actors play more than one role (like the adult roles)?--No, but two of the roles were
double cast so that one kid played it for two times and the other played it for two times.
Did your actor who played Pegeen use an Irish accent?--She tried.
If so, how did you coach her? Good question. I have done Brigadoon before. I also

worked a Renaissance festival so I tried to pull some of those things out, take what was in
the script and we did our best. Her mom is a high school English teacher.
Or did you just use the words in the script (written with the accent) as the only Irish
accent?--Yes, we used what was in the script.
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Did your actors find it hard to memorize the monologues at the beginning of each scene?
Do you have any tricks that made it easier for them?--Generally no. As I shared, I
changed one kid rather early in the show. I also had problems with the girls in the last
scene. The rich lady was a very weak actress. Lucy, she's the quiet one right? Well, that
was a problem, too. No-wait. Little Lucy was a second grader around seven-ish. She
was a sister of the boy in the Pegeen Scene. Lucy's sister was also not a strong actress,
but she was someone with potential. The rich girl was very weak, so it was a difficult
scene. I solved the problem by taking the minister from the Evie scene and adding him to
the Lucy scene. He was the husband of the rich lady. He didn't say anything except he
kept trying to get the rich lady to give up and leave. He was very good and his animation
saved the very poor rich lady and allowed the Lucy and other daughter to make it. He
was a life saver. It was a last minute idea.
How did you cast the part of Lucy?--(! have trouble finding kids to stay in my plays if
they don't speak-like in the chorus of my musical last year). As I said, I used a younger
child. It is not a small part. It's a very important part. I think you need to make sure the
actor realizes the potential. There are no small parts, just small actors. More easily said
than realized. Don't know the specifics but living just outside of NYC, someone once
told me the hardest part they had played was the jury in some play with a jury. They said
nothing. Because of that, it was the hardest part. If you have lines, it is easier.
Who helped you with the production? Other teachers or parents?--! have a former parent
helping with the sound and lights. I had many parents help with scenery and costumes.
One dad did all of the publicity. The parents were highly motivated because they saw the
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potential in the production. Parents are like that. They saw from the start it was a
powerful play and was going to be a hit, so they wanted to help all they could.
What was your biggest challenge? The debate as to whether or not to replace the rich girl
in the Lucy scene. She was a gifted and talented kid, but not doing her share of the work,
or perhaps, she just wasn't gifted in the acting sector of her life. She was awful and with
the whole show going so well, it was almost imperative that we get that scene to the same
level as the rest. I didn't feel that she was giving her part the best of her ability. She had
trouble memorizing, etc. I told her, get it together or you're out. Too bad to have to
come to that. If she had been bad but giving it her best, I would not have done that, but I
didn't feel like she was trying as hard as she could have. Oh yes, you asked about
memorizing parts. Well, it might sound impossible but I think I told them they had to
have their part memorized for the first rehearsal. Now-yes we did use the books when
they blocked to write things down. (I had a stage manager, too, who wrote down
blocking.) But once they were blocked, they had to be off book right away. It's the only
way you can act. You can't act if you haven't got it memorized.
What is the name of your school and city/state?--Taft Elementary School,
Washingtonville, NY.
Mark also shared some extra information and thoughts with me:
I had a terrific high school drama teacher. As a music teacher I don't really know the
technical names for all of the things that she taught us that I use, but breathing was a big
thing for me, for us, in a play of this dramatic depth. Let me try to explain it like she told
us in high school. You're walking down the street at night alone. Something or someone
jumps out and surprises you. You jump and gasp. Then following this you exhibit signs
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of fear and anxiety, shaking, etc. She told us that the physical symptoms of the surprise
were caused but the sudden change in our breathing and the physical sudden encounter
was the action, so to speak, and the shaking and fearful reaction was the reaction to the
physical. So she would have us in class change out our breathing patterns to that of a
person who was say, happy, or sad, or crying, or joyous. When we did this, ifwe
continued this, when we carried on, we would demonstrate that emotion. I don't know if
this makes any sense. For all of the scene where acute emotions were needed, I directed
students to get that emotion from within, through recreating the physical criteria
necessary to demonstrate that emotion.
This interview with Mark gave me some insights and things to think about for my own
production. In my limited time given to me to rehearse with my students, I still need to find the
time to work on deep character building. This play is going to resonate with my students, but
only if I take the time to really talk to them about it. We get caught up in the blocking and
memorization, but to truly be a great production, students need to delve into their depths and find
a way to really connect with their characters. Sometimes middle school students are too caught
up in the drama of their lives at any given moment. We need to break through that and get them
to find truth in their acting. I have so little time to rehearse on any given day, only about an hour
and fifteen minutes at a time. Time will need to be spent wisely, which means my students have
got to be motivated to do more work outside of the rehearsal (this has been a problem in the
past).
Mark said he felt very strongly about TOT, that it was:
... a terrific work and because the quality of the writing was so strong, the children were
able to really sink their teeth into it. The show was probably the best play dramatically
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we've ever done. In fact I doubt there are many other elementary groups that do much
better than my kids did with that show. (Brown)
I feel the same. My students have strong characters in this show with which they can identify.
They will have an excellent acting experience, especially if they make the commitment to make
it great.
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Student Leaming Goals
•

Students will acquire and improve acting skills. They will learn how to be truthful in
their acting to create real characters.

•

Students will commit fully to the production. They will sign contracts and parent contact
will be made for students who are not following the contract.

•

Students will understand what the commitment looks like outside of the school rehearsals
and do what is required.

•

Students will develop working relationships with each other and learn how to work as an
ensemble. This production will have both middle school and high school students
involved.

•

Students will learn to be comfortable on stage. They will be creating physicalizations
which are appropriate to their character.

•

Students will understand their characters' intentions.

•

Students will learn how to break down a scene and figure out what the scene is about.

•

Students will learn that acting is reacting. Characters who are not speaking are actively
listening and still acting.

•

Students who are playing the part of the orphans will learn how to break their
monologues down into moments and individual thoughts, to put space between each
thought, to keep under control, and not go too fast. They will share their monologues
with the audience and give the audience time to react.

•

Students will have a better understanding of the history of the orphan trains in America.
They will be able to identify with their characters and find correlations in their own lives
or the lives of their families or friends.
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Production Journal
January 3rd
Today was the first day back after break. I spent some time over the break researching
music of the early 1900's and finally found some music. I picked nine songs total for the chorus.
I think they'll like the music. Today was my rehearsal in which I had the nine orphans only. I
talked to the kids about needing to find their characters; how their characters sit, walk, talk, etc.
I told them to start looking for some shoes right away, although, since they are middle school
students, I don't know if they will take that responsibility. We talked about focus for their
monologues, that they need to find someone to talk to, not just general talking to the audience. I
told them to explore movements and gestures in their monologues that made sense for the
character. I then set them loose around the cafeteria and then came around one at a time to work
with them while they practiced. Some students are starting to find a nice rhythm for their
characters. Some had even worked on their lines over the break which was nice to see. I had
them work on taking a breath every time they reached punctuation as many of them talked way
too fast. I have some who will have some trouble with projecting, but hopefully with practice
they will improve. It was nice to only work with nine students at a time. I finished the rehearsal
by having them all up on stage doing their monologues simultaneously as a projection exercise to
see who we could hear the loudest. I think I cast the orphans well.
January ih
I spent much time this last weekend making practice CD's for the students, both the
characters on stage who sing and the chorus. A teacher at my school graciously recorded all the
accompaniments for me last week, and I recorded all the individual parts for the songs. So today
was the first of only two rehearsals for the entire month of January for the chorus. Everyone was
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there except one girl who was on a field trip to a local college. This was a good tum-out. I gave
the kids the music packets, gave a small lesson on how to read music, and then played the CD
and sang to it so they could hear how the songs sounded. We then sang through all the songs
several times. I taught them how to sing with the CD and how to follow along in their music. It
was a good rehearsal and almost all the kids were matching pitch. There is one boy out of
fifteen. Hopefully he will stick it out. He should have had a role in the play, but he is the only
one called to call-backs who didn't show up. The chorus is twelve sixth graders, two seventh
graders, and one eighth grader. I think they are going to do great! I told them to know all their
music by the time we came back to practice in two weeks. I put Carli, who is playing the part of
Danny into the practice room with the CD and music. I came in to check on her towards the end
and she had learned most of her five songs. She has to sing them solo. She has a very nice voice
and will do a great job. Tomorrow we finally begin blocking!
January

gth

I had forgotten what small cast rehearsals are like. What a joy! Wes, you were right!
It's so nice to not have to worry what those twenty kids are doing while you work with these
twenty kids. We blocked scenes one, two, and three today. I had two kids missing, Bethany and
Samantha. Samantha was absent from school and Bethany came to school and then ditched
rehearsal. I also found out she has three F's in her classes, so she won't be able to stay in the
cast anyway. It's really too bad, because she's a good actor, too. This would be a positive
experience for her. I will be talking to her tomorrow to see what I can make of it. If she drops,
then my plan is to move Jackie, who is playing the teacher into the role of Man in scene three,
and move one of the kids from the chorus up to the teacher, maybe Cailyn. The older kids got
the hang of blocking straight away, and the sixth graders had a little tougher time getting their
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blocking written into their scripts. I have a couple of cracker jack stage managers, though, who I
think were getting it all! Yeah, for great stage managers!
January 101h
Third period today, Theron, one of only four boys in the play, comes to class and says he
cannot be in the play anymore. He says he lied about his grades and his aunt has grounded him
for a month. Great. So, I rack my brain to figure out who could I get to fill in. This is a role that
really has to be a boy playing it because there is a love interest between Emily and James. I went
into eighth grade lunch today to see if I could find any of my old drama kids from last year who
would now be eighth graders. I found Thomas, who is actually in my choir, and who was in my
play last year. I told him what I needed and asked ifhe had his afternoons free. He said he
would check and let me know tomorrow. He's kind of a quiet guy, but hopefully he will say yes
and I will figure out how to get him to project. In the mean time, I asked one of my girls who
has the part of the teacher to come fill in today and since we had two students gone, she was
busy filling in for both. I keep wondering if I had used a smaller cast and used some kids in two
roles, would I still be having trouble? Probably. It's middle school and the nature of the beast. I
had very little trouble with kids dropping out for my first two shows here at McKnight. At least
we got through all the blocking for scenes four, five, and seven today. I have some strong actors
in these scenes, and a few green sixth graders who I think will come along nicely. There were no
boys there at all, so my girls seemed to share a nice camaraderie today. Course the scene when
Emily and James have to have a meaningful glance at each other was funny since it was two
girls! We all had a good laugh. I'm struggling a little bit with blocking. Seems a little flat at
times, but I do have the comers pinned with acting blocks, and I use them in different
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configurations for some scenes. I keep trying to look for pictures, for the images from the script.
Hopefully they will come.
January 14th
Today I assigned six seventh graders to detention between my third period choir and sixth
period drama classes. A student in my last period class made me so upset I was yelling and then
he had the audacity to say to my whole class that this was bullshit. I hauled him into my office,
got his dad on the phone and made him talk to the kid. I had eight kids do nothing on an
independent project in class today. I am so tired of the seventh graders doing nothing. I don' t
know how to make them work or even care about anything. This is how I went into rehearsal
today, and lo and behold yet another student did not show up for rehearsal because her mom
scheduled her for an orthodontist appointment. I give the kids a calendar so they will give it to
their parents so they won't schedule things on days of our rehearsals, especially since the kids
are only called about one day a week right now. The students who did come did very well and
we got through all our blocking with Jackie filling in for the missing actor. She filled in last
week, too. I'm thinking of asking her to come to all of the rehearsals if she likes and have her
fill in more. I have a feeling we're going to lose more kids anyway. I wish all my students were
as dedicated. We had some height challenges in blocking today which I haven't dealt with
before. So that was interesting trying to make that work. Kinsley, who plays Old Man is a foot
shorter than Julie, who plays Harvey (now Harriet). He is supposed to shake her into
understanding, which of course does not work if she is standing, too. So we tried it sitting. Still
doesn't work completely as Kinsley is so tiny, but he has a big voice to compensate. It's a good
feeling to have all the basic blocking done in the three days I set aside for it. These short
rehearsals make me crazy!

Burnett 114
January 151h
Today was a better day. We rehearsed scenes one, two, and three. Our actor who was
missing on the original blocking day was finally here for scene three, so we got her caught up on
that. It's interesting to make myself get out of my script. I keep wanting to look at what I wrote,
but I finally put the script down so I could just watch the kids do the blocking we did last
rehearsal. They didn't write everything down, and my stage managers had to keep correcting
their blocking. Yeah, for stage managers! Students are starting to get some nice characters
going. Scene three with Raymond is my favorite scene right now. They boy playing Raymond
is doing such a good job and he has such a huge monologue. The blocking for this scene seems
to be working well.
January I 7'h
Today we had the Martin Luther King, Jr. Assembly where four of my five classes were
performing. I am so glad it's over. A few too many things going on right now. I was wiped out
going in to rehearsal today, but also excited. I finally found a boy to replace the one who
dropped out last week! Yeah! He's a boy I had in my drama class last year. He came today and
just jumped right in. However, his character is hard to block for. He has a lot of listening to do
in the scene and not a lot of dialogue. I told him he was an observer in the scene, trying to find a
way to get Emily to adopt Evie. I'm having a hard time on where to place him when he's not
directly part of the conversation except once in a while. I need to use the blocks more, I think,
and give him a time to sit. I have a lot of soft actors. I keep telling the about the deep breaths,
like you take in choral singing (many of the actors are in choir), but they are not getting louder. I
must do more projection exercises. I just don't have enough rehearsal time on any given day.
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School ends at 2:35 and the kids have to be out the door by 4:00 p.m. It takes too long to set-up
and clean-up. I don't feel like I can go into any depth. Ugh.
January 22nd
Music rehearsal only today. Two of my chorus members didn't show up, but those that
did have definitely practiced. I was very excited to hear them sing. A few kids have some
trouble hitting all the right notes, but in general they are doing very well for being mostly sixth
graders. I've told them to get the songs memorized so we can work on some simple
choreography at the Saturday rehearsal next week. My stage managers were busy calling
students and telling them to get their contracts and volunteer forms in. I can't believe how many
won't do it. I still have six students without the forms. When they were making the calls, they
came in to tell me that one of my students wasn't allowed to do the play anymore. Would have
been nice if she had come clean about it sooner, especially as she had already missed two
rehearsals and didn't tell me why. So Jackie, who plays the teacher, got bumped up to Woman
in scene eight and Cailyn, who sings in the chorus got bumped up to the teacher role. Jackie
needs to work on a lighter sounding voice. She speaks in too low of a register, so I told her to
practice that for the Thursday rehearsal. She was in my show last year and is very dependable!
January 23rd
We rehearsed scenes six and eight today. We made good progress in scene eight. That's
the first rehearsal with Jackie as Woman in that scene. She did practice the lighter voice like I
asked. Yeah! Then we got to scene six. This scene is the most difficult scene in the whole play.
In forty minutes, we were not able to run the scene in its entirety even once because kids didn't
write down all their blocking from previous rehearsals and we had to keep correcting them. We
really need to work where Old Man is shaking Harriet (Harvey) during his tirade about prejudice.
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I still haven't found good blocking for this part of the scene yet. So we're going to work that
scene first the next time this scene rehearses.
January 29 1h
I am ready for kids to get off script. I see so much potential in their acting, but they are
stuck in the script and need to get away from it. Today, I had all actors there, which was NICE!
I put them all in separate comers of the cafeteria and had them practice their scenes while I
worked with my stage managers. Then we ran all four scenes in a row, with minimal stopping,
which is very hard for me. I brought a notebook today and started writing my notes down as the
scenes progressed. We'd been having some trouble with scene four and what to do with James.
He is on stage a lot, but not a lot of lines to say. I came up with a tea setting which would be set
before they come on. So he can go get tea, and sit and watch the conversation with Emily and
Evie, yet still be close enough to contribute when it's his tum. That changed some other
blocking that finally seemed to fit better in the scene. There is a moment that Emily and James
have to share that they are both struggling to do without laughing. They're in middle school.
They don't usually share loving looks at each other. But I think they'll get it eventually. At least
that scene finally felt good! The other scenes went okay, too. I still have this sixth grader who
has no personality and really, the only reason I cast him was because I didn't have enough boys.
No matter what I do to coach him, he always goes back to hum drum acting. I'm not quite sure
what to do about him. I should e-mail Wes.
January 31st
Today we started with scene six, the one giving me the most problems for blocking. We
finally solved the height issue with Old Man. We are going to give him a cane, and instead of
shaking Harriet, Old Man is going to poke her with his cane. We worked hard on getting Harriet
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to respond to the pokes and we finally had a eureka moment in the scene. It felt good! The kids
could tell it was better, too. I wish I was better at seeing the pictures sooner, but it seems like
I'm a trial and error person. I have to do it wrong before I get it right sometimes. We also
rehearsed scenes five, seven, and eight. They are coming along nicely. The scene seven kids
have been doing a lot of good work on their own. We haven't had a choreography rehearsal with
Danny yet, but she's already trying some moves on her own, and she sings the songs well,
although a little too low. I'm going to start bringing a boom box to rehearsal so she can sing in
tune with the accompaniment. Maddie, who plays Lucy, is not quite getting the lost, clingy,
little girl yet, so we talked for a while about what I wanted her to physically do. She has no
lines, and her physical being is what communicates, so I tried to get her to understand Lucy's
nature a little more. She started getting it more towards the end of rehearsal. I'm happy with the
rehearsals this week. Then I spent an hour after rehearsal looking at my volunteer forms,
figuring out who can help me with what, and then e-mailing parents. I require the students to
return the form even if they can't help, so I know kids showed it to their parents. Of course, I
still have about five kids who have not turned in contracts or volunteer forms. Two kids lost the
ones I gave them and I made them write me letters about how they need to be more responsible.
I don't remember losing so many papers as middle school kids do today.
February 2nd
Today was the first of our two Saturday rehearsals. We had about five kids not show up,
which isn't bad for thirty-eight total. Or, I guess we're a little smaller now. Two more of the
chorus kids dropped out. I don't understand that mentality. I took every role anyone ever gave
me and spent three years in the chorus of plays and I was happy about it. Well, anyway, we
rehearsed the actors in the morning and the chorus in the afternoon at the church next store to my
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school. It went really well. I finally felt like I got some good quality time with them. Some of
the kids are really starting to fall into their roles. We still need to work on projection, but
hopefully they will get better. I am also looking into some boundary mies which I hope will
help. I started teaching the chorus kids some of the choreography for their songs. I'm not the
most comfortable in this area, but some of it is pretty dam cute, I think. The kids are excited
about it and they have more ideas which is always fun. We decided to cut Alexander's Ragtime
Band for the curtain call, although I really wanted to sing it. It just doesn't really fit the mood of
the end of the play. So we might sing the second verse of Danny Boy instead, but I'm still
mulling it over. The kids want me to make a medley of all the chorus songs as the finale. Yeah,
more work,just what I need. All in all, I'm really happy with today's tum-out.
February 4th
Today was a chorus only rehearsal and Carli was working with my choreographer to get
her songs worked out as Danny. We had three or four kids who didn't come on Saturday, so we
spent some time teaching them the moves. I also decided to make Danny Boy a solo at the
beginning. One girl, Nancy, really knocked my socks off. I wish I could recruit her for choir,
but she's in band and that's good, too. All the kids tried out for the solo, except one, and I was
proud of them. Some of them are very afraid to sing by themselves. I told them right away who
had the solo and none of them were upset, thank goodness! The kids remembered most of the
moves from the practice on Saturday, which was nice. I don't actually practice with them again,
until after our mid-winter break. Most of them have the music memorized and hopefully the rest
will get it done!
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February 5th
I called all the actors there today because I had to cancel Thursday's rehearsal because of
the concert that night. Four actors didn't come. Two of them were actors who were also not
there on Saturday. Ugh. My trusty understudy for the one actor with health problems has been
great at filling in. Yeah! Today I sent the kids out to find a place to rehearse in the halls. Then I
worked with one scene at a time up on the stage. We only got through five of the eight scenes on
stage. This play is supposed to run in an hour and we are not even close. Next week they have
to be off book and they know it. Today, some of them were trying it off book and not doing to
badly either. leis is really getting into her character of Lucky, and she's been working on her
projection. After a while they kids all came back in and watched each other's rehearsal on the
stage. You can tell which scenes are really working well and which ones still need some help. I
wish I could get Tristan to be more consistent. His character is so bland and he doesn't take
direction well, so everything I work with him on is gone by the next rehearsal. Seems like I
always have one of those type of actors that I have to use because there's not enough boys
auditioning. Last year I had a lot more boys because I recruited all the eighth graders out of my
drama classes last year. Carli sang her songs with the choreography she learned yesterday. My
choreographer did well to do simple stuff since Carli has to sing, too. Yeah! I won't see the kids
anymore this week due to our concert Thursday night. We're off book for next week and I can't
wait!
February

11th

Today was our first day off book. Scene one was the shakiest of all the scenes today, but
in general, not too bad. We made it through all four scenes in the allotted time which hasn't
happened before. So there is progress being made. Students are doing the work they need to be
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at home. Some of them are still speaking too fast, so I told them to go home and take a breath
after every punctuation mark. I wish I had time to do the chair trick from the Shakespeare class,
but I won't get through all the scenes ifl do. I wish I had longer rehearsals! My costumer came
today with costumes for kids to try on. That's always a fun day for them. The costumes are
definitely period costumes and look great. Thank heavens for my costumer!
February 121h
Today was scenes five through eight off book. Scenes five and six were a disaster. Two
out of three actors in scene five did not know their lines and two out of four in scene six did not
know their lines. In fact, it looked like some of them had tried to do it the night before. How is
this possible when they have had their scripts for two months. Two months! All I could do was
tell them to work over the break and hope for the best. I have to cancel the rehearsal on
Thursday so my students can go to the dance which is in my rehearsal space of course. I was
happy with scenes seven and eight. Those two are coming along nicely. When Gabi gets to the
end of her scene, I feel her emotions and I want to cry. She's doing great. I keep hearing Wes's
voice inside my head saying speak lower. Gabi's voice does go up a bit high, but it works for
her. I think I will try to get her to lower it some and see if it'll work better.
February 19t\ 20th, 21st
I have to say, I am proud of myself. I have been on mid-winter break this week and have
spent these three days here at school trying to get my lights figured out. I finally got to hang my
four new source-four pars that the ASB bought me last spring. They are nice lighting
instruments. The second day, two of my students came and hung out while I focused lights.
They left and I began recording scenes into the board. This was the first time in four years that I
have attempted to program the board with pre-loaded scenes. Then I called Stagecraft in Seattle
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to ask them how to run the scenes with the cross-faders. They didn't have anyone who could
help me, so I called Strand. The board is so old that the person I talked to did not have
knowledge of how to help me with that board. He asked around to see if anyone else could help
me and apparently nobody remembers or has used this board. So he finally gave me a number
for Century Lighting. Within ten minutes, Dave had me up and running. I can now load the cues
up and cross-fade them into the next scene. Yeah! The last three years, I've only been able to do
all lights on, then all lights out. I'm so excited to be able to do more. I also pulled all the six
amber gels and two magenta gels. I replaced all gels, including the new lights with Rosco fiftyone, a purple colored gel that Derek recommended last summer if you need lots of light, which I
do. I've set it up as best I can with only twelve front-of-house lights and on-stage strip-lights.
This will be the best lit show I've ever done, which feels pretty good. Too bad I didn't get to
relax on my vacation, but it feels good to know my lights are all set. I'm off to Richland
tomorrow to see Ellicia's show. I can't wait!
February 25th
Today is the first day back from mid-winter break. The full cast met today (minus the
chorus). This rehearsal was about getting back into the swing of things. Students met in their
individual scenes and just sat and ran through their lines. I was trying to get them to be able to
say their lines without the big pauses and having to ask for line. Then one at a time we got them
up on stage and had them run the scene on fast forward, again to see if they knew their lines and
their blocking, without emoting. Most scenes are up to speed. Kailey, who didn't know her
lines before break is on an extended vacation and was not there for the third time. By the
contract, she is supposed to be out of the show by now. Bethany, who I saw in the hallway just
before rehearsal also did not show up. She apparently did not check her schedule to make sure
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whether she was supposed to be there or not. Just once I would like to have everyone at a
rehearsal who is supposed to be there. The majority of the kids are really committed and I'm
enjoying them very much. I just wish everyone was that way. My costumer was in today. She
is about seventy-five percent done with costumes. I am so thankful to have her. My parent
doing props has also finally started work on that and she's about halfway through. My parent
who said she would do the poster and program backed out, so I started working on the poster
myself. I didn't like what I had done, so I called my mom in Indiana (who has a degree in
computers) and asked her if she would like to do the poster and program. She agreed. Yeah for
moms!
One more thing. My assistant principal comes in today and asks me why I'm doing a
Saturday performance. He said that Mary (our principal) said we don't do Saturday
performances and that I'm not allowed to do the date I have had scheduled since last spring. I
can't believe it. Last year she gave her permission for a Saturday show, so I assumed it would be
fine this year. However, I don't think she remembers that, probably since our show was
cancelled last year due to all the weather related dates of school we missed. What's frustrating is
that I can't get in to see her either. She's always in some meeting or other. I tried to go in today,
but she was busy with closed doors. I do however, have several documents to show her
including the building calendar from last year, the PTSA newsletter in which the dates are shown
(including the Saturday performance), and an e-mail in which I let several of my colleagues
know last year that I had permission for the Saturday show. However, we have a Saturday music
festival which is allowed to go on at our school and there will be hundreds of middle school kids
wandering the school and doing performances. That is allowed. So what is the difference
between a music performance and a theater performance?
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February 261h
I had a meeting with the principal and assistant principal this morning before school
about my Saturday performance. After much discussion, the principal said I could do the
Saturday performance, but I wouldn't be allowed to do anymore Saturday's until we could sit
down and discuss it when we all weren't under so much pressure. The assistant principal said he
resented having to be at school on a Saturday and that he didn't like when teachers asked for
forgiveness instead of asking permission, implying I was "hiding" the fact we had a Saturday
performance scheduled. Of course that tells me that my administration does not look at the
building calendar nor do they read the Lancer Newsletter which comes out every two months.
The date has been on the calendar since September and I advertised in the December/January
newsletter the dates of the show. At least I get to do the Saturday show.
As far as the rehearsal goes, it was all music today. We worked the singing actors and the
chorus. I was happy to see that the majority of the chorus remembered the choreography. It's
been a while since they rehearsed. The singing actors are also doing well. Tina and Carli have
to do a waltz while they sing. They are getting the hang of the dance, I just hope we can hear
them singing, too. I am in the process oflooking into some boundary microphones for our stage
and that should help. Rehearsal went fine. The art teacher, Ms. Manson has been borrowing
some of my chorus kids to help paint acting blocks and work on the backdrop. Sounds like it's
coming along nicely. Thankfully this set is not too involved.
February 28 1h
Is it a full moon or what? I had five students missing today, three who had missing work
and had to go to Homework Club and two who were absent from school today. Then I had one
who had to leave early. We don't get enough done on days like that, and today was no
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exception. I did give them the new calendars for March and told them to start getting their eye
liner and mascara. Hopefully they will have it on time and I won't have to nag them too much. I
did see scenes five and six on stage today and they were definitely improved. We're starting to
get some props in finally and the kids are starting to learn how to use them appropriately. It
definitely changes the way they move when they have props like purses, bags, canes, etc. We
have a three hour rehearsal this Saturday and we are going to put the whole show together for the
first time including the chorus. We have three hours, so hopefully we'll get through at least
once!
March

1st

Today was our second Saturday rehearsal. We had one of the actors not show up again,
along with three chorus members. Danny who was in the chorus decided not to do it anymore
and told one of the girls to tell me. Love that commitment. Bethany who has already missed
three rehearsals and missed the other Saturday rehearsal did not come. We called her and her
mother asked to speak with me because my stage managers told Bethany she was out of the play.
The mother gave me a story about how she is a child of divorce and she is court-ordered to be
with her father on the weekends and that her father is forcing her to play basketball. She asked
me to rethink my decision on cutting her from the play. I told her I would think about it, but
honestly, she has missed too much and it's not fair to the other students who are always there.
Besides the fact is, she has three F's in her classes, the same three classes she has been failing all
year.
The rehearsal today was about running the show straight through from start to finish and
adding the chorus in-between scenes. We got through the show in an hour and a half, but there
were some stops and starts, so I'm thinking we might get it to an hour and fifteen minutes, which
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is the time I was aiming for. The kids did a great job today. They stayed focused and were
doing some good character work. Some of the chorus members still don't know all the
choreography, so I told them to go home and work on it, and they need a little work on the words
to some of the songs. Actors were still calling for line, but it's definitely getting better and they
are having to call less. I was very happy with the rehearsal. We also worked the beginning and
end scenes with the orphans speaking as a chorus. They haven't been practicing those lines very
much, and I keep forgetting to run them at rehearsal. We seemed to get that worked out.
Hopefully they will remember those sections when they are practicing at home. At noon when
the rehearsal was over I headed over to Spokane to see Greg's production.
March 3rd
Scenes one, two, and three were on schedule for today. Students were not allowed to call
for line. This is the first rehearsal like this. We talked about what you do when you go up on a
line, either making something up, or another actor asks a question to help get you back on track.
They didn't do too badly. They did have some places where we were waiting, but overall it went
well. However, I still don't know what to do with Tristian. His acting is sub-par and he won't
take direction. I even say it for him and have him imitate me, and he can't seem to do it. Or if
he can do it, he doesn't remember and goes back to blah acting. Ahhhh! !! He is my weakest
actor and I can' t seem to reach him. I finally told him if he couldn't take these rehearsals
seriously and try to focus, that I might have to replace him. He seemed to clam up after that. I
hate having to say that, but he is a sixth grader with bad ADHD. He wants to goof around all the
time. Everyone else at the rehearsal was doing well for being completely off book. I feel like
we're in a good place going into tech rehearsals next week. Now ifl can just get Tristian to
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follow through. Bethany did not come to rehearsal today. I think she thought she was already
cut. I tried to call her at home, but she wasn't there. I guess I'll talk to her tomorrow.
March 4th
I really enjoy these smaller rehearsals when it's only some of the kids there and not all of
them. Mikayla was out sick today, but that is her first missed rehearsal and she knows what she
is doing. We went through scenes four, five, and seven. Scenes four and seven did well today.
Scene five did not do as well. They still can't get through the scene without help. I let them
suffer and told them to stay in character when they couldn't remember, but all they could do was
to start laughing when they forgot. Ugh. I sent them out to work with my stage manager for a
while and she said they did better that time. I just haven't seen them do the full scene well on
stage in front of me yet. Kailey was very behind in her memorization of her lines. She is doing
better, but still getting stuck. All three of them are still having trouble though. I think it's
because they have a lot of similar lines and similar movement in the scene. I am hopeful they'll
get it soon! We are getting more props in everyday, and teaching kids how to use them, which is
starting to make a big difference.
This morning one of Bethany's teachers told me that she announced to her entire
Language Arts class that she was cut from the play because she chose to go to basketball instead
of going to play practice. It sounded like she was proud of the fact she got cut. That sure
doesn't sound like she was "forced" to go to basketball. I did find her later and talked to her. I
told her that I heard what she said to her class and that I found it to be in bad form. I told her I
would miss her acting talents, because she really is a good actor. I also told her that I hope she
can find a way to work on those classes which she is failing. I told her how important her classes
are and that in high school there is no way they will let her in the productions with poor grades. I
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don't know if she heard anything I was saying to her, but at least I tried. This is the first time I
have had to cut anyone from a show. I decided to put Marissa into the role. She is a sixth grader
is big and tall and has been my unofficial understudy, filling in when others were absent. She is
also in the chorus. She won't be as strong as Bethany in the role, but she has been faithful to the
play and I appreciate her commitment. So she's the one who gets the role!
March 6th
Scenes six and eight were scheduled for today. We also added scene three so Marissa
could get a lot of practice time with Garrett in her new role. Scene six actors could not stay in
character when they forgot their lines. I didn't let them call for line and they could not do it.
This scene has been the hardest from the beginning and it will probably be the last one to get up
to speed. I had them go out in the hallway and practice with my stage manager. They tell me
it's better, but it seems like they always say their practices off stage are better than the ones on
stage with me. Scene eight did great. They are staying in character and know their lines. Jackie
is still too soft, but she's working on it. We brought scene three back in for the last ten minutes
onto the stage. Marissa is getting the blocking and starting to get some character, but she's only
had the role for two days. I asked her to get it memorized by Monday, so hopefully she will.
She is a very committed kid and I know she'll do her best.
Yesterday, our principal sent out an e-mail telling everyone they had to be at the mandatory staff
meeting on Wednesday, March 19th at 2:45 in the Commons to get WASL training. But wait!
Didn't I put my dates on the building calendar in September? And didn't I reserve the Commons
for my final dress rehearsal from 2:45-6 p.m. on Wednesday, March 19th7 I am so frustrated that
I don't know what to do anymore. I ask her to change the meeting to March 26th and swap it
with the team meetings. Our union rep asks if we could do the training on our March 28th late
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start Friday. The principal finally e-mails back and says that she got it changed to the 261\ but if
any of the staff say they can't make it, then she will have to move it to the 19th and she will
require me to get a parent chaperone to watch the students while I am being trained for WASL
instead of helping them set up for their final dress rehearsal which begins at 4 p.m. Is this really
happening? Is she for real? Why is everything such an uphill battle at this school?
March 101h
Today I came into the commons to get ready for my first extended rehearsal, focusing on
my tech crew today, only to find the doors to the auxiliary gym open and they are setting up for a
wrestling tournament which includes the use of the commons, my rehearsal space. Is it
Murphy's law for me? I finally find the coach and ask what is going on. He says they need the
room so they can pull the bleachers out for the parents to sit and watch the tournament. I tell him
I have my first tech rehearsal for my play and can't do that if the doors are open. I can't share
the space and get my work done. Unfortunately I couldn't keep it together, so he can see I am
horribly upset by the double booking of our space. I check online and see we are both on the
calendar, but it doesn't say for which spaces. Dave remedied the situation and got the doors
closed. Unfortunately, the parents were not happy having to stand and they kept coming back in
the commons to take chairs while I was trying to run my rehearsal. How am I supposed to be
keep positive about this? Later I sent Dave an e-mail apologizing for being upset, that there have
been several problems going wrong in the last two weeks. I asked him ifhe had another meet
between now and my play performances. He told me that I should be checking to see when he
was going to be using the space for wrestling. What does that mean? That I shouldn't be
allowed to be in my space which I reserved last school year, too? He did say he was tired of the
school district and all their rules and he seemed resentful of the fact that I was having longer
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rehearsals past four o'clock. He has tried to get longer wrestling practices for years and the
administration has said no. How do I respond? How do I explain to him that I had to do to get
those few extended rehearsals, that there is no way to get into costumes and make-up and set up
all our technical equipment, then run the show and put it all away in an hour and twenty
minutes? I'm lucky I got to have those few longer rehearsals as it is and I don't need anyone to
make me feel bad for having them.
We started rehearsal with snack time for fifteen minutes and then I sent all the actors to
work with Nicole, my science teacher who was willing to head up hair and make-up. The kids
spent the whole rehearsal with her and several other teachers learning how to apply make-up
while I worked with my tech crew. Two of the crew didn't show up. One came back after I left
a message. Three chorus members also did not show up today. The crew did well for our first
rehearsal. My stage managers already know how to set up the mies, so we got them all set up,
plus two new choral mies. We then put up the map backdrop today on the portable poles and
horizontals. It looks great! Some of the letters are already falling off, but I'm sure the art
teacher can help put them back on. The back-stage stage manager worked with her two crew
members today teaching them about props and the scene change. They also put the butcher
paper on tables and started mapping out the props. Unfortunately, we still don't have all the
props, but hopefully soon.
The rest of the crew I taught how to set up the five microphones, the portable sound
system, the light board, and the backdrop. My stage managers already know how to do most of
that, so they were helpful in getting the new crew on board. We studied how to read the light cue
and sound cue sheets and tried a few cues. It took a long time to get it all set up (mostly because
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of the wrestling fiasco) so we didn't run very much. I think it was a good start though and I
think I've got two great students running sound and lights.
After rehearsal, I spent three hours calling parents and getting them signed up to either sell
tickets or sit in the green room (aka the band room) with students during performances. I
managed to get all positions filled. Hallelujah!
March 11 1h
Today was a much better start. We had snack time again and we started setting up the
equipment. It took much longer than I wanted, but we were able to run scenes one through four
once, with some stops and starts when we missed a cue. I've never had this age students running
sound and lights before. So it's taking a while for them to get the hang of it, but by the last scene
they were getting it. We went back and ran the beginning to get it smoother.
My student named Sam who is on the backstage crew is clueless. My poor stage manager is
trying to get her to do stuff and she isn't doing anything. However, I got an e-mail from Sam's
mother asking if Sam could help. She has some issues and doesn't seem to be good in social
situations, so we have to try and make it work. I talked to my stage manager about it, and told
her to just try her best, but if all Sam does is sit backstage and do nothing, then so be it. My
other backstage helper, Cindy, is doing great. I love sixth graders. They are so eager to please!
I felt really good about this tech rehearsal.
Marissa who just took over Woman in scene three is still using her script, but I've asked
her to be off book by Thursday's rehearsal. I officially excused one of the chorus members from
the play last night. She did not show up for rehearsal again and when I called her at home, all
she said was "oh crap." So I decided to make it easy on her and me and let her go.
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I also got shirt sizes today and placed the order for our play shirts. The design I did was too
complicated (I just took the poster design and changed a few things.) So the shirt guy is trying to
re-do it. I just hope they are ready in time to wear them before the show. I also called more
parents and am trying to organize a poster hanging party around town for Friday afternoon. I put
an all-call out to my staff and got two replies. So now I'm hoping some parents can help.
March lih
Today did not go as smoothly as yesterday. I had a few wrong light cues which I stayed
to fix after all the kids left, and I still have actors in scenes who are breaking character and can't
say the right lines. Actually I will say that scene six went much better than I've seen it before,
which is good. But Kailey in scene five is still missing lines. What do I do? We struggled
tonight to get the cues in the right place. They are written in the script, but sometimes dependent
on when the actor moves, so I'm trying to teach my stage manager how to gauge the calls.
Unfortunately, we're having trouble hearing some of the kids still, even with the shotgun mies
up. Course, the really loud refrigerator in the kitchen contributed to us not being able to hear.
I'll have to remember to talk to the kitchen cook about it.
Tomorrow is the full run through with all tech and costumes. My costumer is having trouble
finding shoes. So I told all the kids today to go raid their parents closets or go to payless shoe
store. Hopefully they'll have something to show me by Monday. I'm really tired.
March 13th
Well, we made it through another run-through with costumes and hair. I should have told
kids not to get haircuts. Some of the girls got their hair layered which is making it difficult to
put up in a bun. But we're finding creative ways of working that out. Our school counselor who
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does photography came today and took pictures. I need to do a cast picture still. Maybe on
Tuesday. I'm not feeling too good today.
March 1ih
Pegeen's day! Nisha is doing so much better in her role as Pegeen. I wish all the kids
have shown the growth that she has. Marissa is getting a little better in her role as the Woman in
scene three, but she seems to lack confidence. I had her run it three or four times before we ran
the show. She has big shoes to fill and only a short amount of time to do it in. A lot of kids
showed up with shoes today. They are not necessarily all period looking, but I told them if they
could find black flats that that would have to do. We have ten kids now who still need shoes.
Better than it was. I told the costumer I would go to Goodwill on my way home. Am I crazy?
The t-shirts got done today and Robert picked them up for me on his lunch hour. Man, I owe
him so much after this is all over!
I am still having trouble hearing some of the actors. I can't tum the mies up anymore as
we're at the max before I start getting feedback. I've worked with them on projection and the
deep breath necessary. I need them to be heard, but I don't know what else to do. I guess I just
have to hope that their adrenaline will make them louder on the performances.
This weekend we spent three hours putting up posters all over Renton hoping to drum up
business for the show. I already had kids tell me they saw the posters around town, so maybe
it'll help. We dropped some by a retirement community, too. I also re-did my sound cue CD. I
didn't like some of the train sounds I had, so I found some new ones. I think they worked better
today. Now I just need to get the actors used to the sounds and waiting for the sound cues and
then speaking. The end of the show is still difficult. Some of the orphans still don't know all the
lines at the end. The beginning is sounding better. Hopefully tomorrow will run better. Too
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many light cue misses today. There were a lot of difficulties today overall, maybe because they
had a day off? Or that it's St. Patty's Day? Tomorrow is full costume, make-up, hair, and tech.
March 18th
Today did not go well. We were trying to run the show straight through without stopping
and that didn't happen. The tech cues were off a lot, either lost, or we were in the wrong light
cue. My light board operator is still trying to get used to how to do the blackouts. I will admit it
is very confusing as we're using the CID faders on the board. When we want a black out, then
both faders go to zero. Unfortunately, she kept getting it backwards so when the next cue would
come, she was sliding the wrong fader back to ten and we would be in the previous light cue
instead of the next light cue. I'm sure this will get better, we just need more time. The actors are
still having some trouble getting on stage fast enough. Hopefully tomorrow with the lights cues
fixed that will improve as well. The chorus still didn't sing the words to the second verse of
Danny Boy correct. Should I cut it?
March 19th
Today was our final dress rehearsal. We invited a handful of parents to come watch the
show today free of charge so the students could see what it was like to have an audience. I did
explain to them that we would attempt to run the show without stopping as if it were a
performance for the public, but that if there were any problems, we would have to stop. Luckily,
we didn't have to stop and we got through the show without any major problems and without
stopping. There are still projection problems with the kids. I have the mies up as loud as I can
get them without feedback. Some days they project and some days they don't. There are still
some who don't project at all. I wish I could afford to rent or buy body mies. Kids at this age
just don't have full control over their voices yet. You can definitely see a difference between the
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age levels, though. The older kids seem to have a better grasp on projecting. I had several
parents come up to me afterwards and say they had a hard time hearing. There's nothing else I
can do, short of giving the kids a hand-held mic and telling them to talk into it. We just have to
hope that their adrenaline will put some energy into them and they will miraculously talk louder.
The parents did say they enjoyed it and thought the kids were doing a great job. We then spent
about 20 minutes setting up the curtain call. I had them come out by the order of their scenes.
Since there were not true leads, it allowed each scene to be recognized. It took a while to get
them to understand they needed to move fast for the call, but we finally got it all set up. We
cleaned up and I gave them some final words of encouragement and told them I would see them
at 6 p.m. Thursday for our opening.
March20
We had a good size audience for our play, about 160 people, which is really good for a
non-musical on a Thursday night for our middle school. The students were all the loudest I had
heard them project. We still couldn't hear everything, but it was their best effort to date. The
audience seemed to enjoy the show. Unfortunately, one of my students decided to "mug" for the
audience and was covering her eyes to look out into the audience to find her parents. The play
wasn't done yet and she even took a bow as the lights were going out, again, not during the
curtain call. I was really upset. I've never had an actor do that in any of my plays before, and
this is the sixth play I've directed at the middle school level. All the talks about staying in
character were for nothing apparently. I found this student fairly soon after the play was over
while we were cleaning up. I saw her talking to some people and went up and asked if I could
borrow her for a minute. I pulled her off to the side to talk to her about what she had done. I did
not yell at her, but tried to stress the importance of staying in character. I was talking animatedly
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as I always do. I told her she did a good job, but that she couldn't look out in the audience and
look for her parents or break character. She started crying and I reminded her again that she was
acting the part well. Unfortunately, the whole situation turned ugly after that. I got an e-mail the
next day from the parents who were completely offended by me, saying they thought I was rude
for not introducing myself to them when I came to borrow Alisha. The parent went on to say
that she was taught manners and that I must not like Muslims if I couldn't stop and introduce
myself before taking their daughter away from them on her big night. How would I possibly
know she was Muslim? This e-mail was sent to my assistant principals as well (neither of whom
deigned to talk to me about it). I called the mom and apologized if she thought I was being rude,
trying to explain that I was in a hurry as we needed to reset the cafeteria for school the next day.
She told me that I singled her daughter out in front of everyone and that Alisha did not want to
come and finish the performances. I was in such shock. I told her that Alisha was not the only
student I talked to that night about breaking character. She said she didn't see me talk to anyone
else, and I told her I found them in other rooms as we were cleaning up. She said she didn't
mind what I said about Alisha breaking character, just how I went about it. I again apologized
and she kept going on. I finally told her that all I could do was apologize and try to be better in
the future, that I hoped Alisha would be willing to come back after all the hard work she had put
in to the show. She finally hung up the phone and I broke down. What am I supposed to do?
She threatens to keep her kid from coming back and finishing three months of work? It was
horrible. All I could hope was that Alisha would show up for the Friday night show and
everything else would go well.
Of course there is always my supportive administration. Oh wait, Kermit, my assistant
principal, came to find me Friday morning to tell me he had complaints from the audience that

I
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they couldn't hear the actors. How does he even know? He didn't even stay for the whole show.
He was there at the beginning, went to his office, then came back at the end. He said nothing
about how well the students did whatsoever.
March 21
Alisha came forty-five minutes late to call. I was forced to call her house about twenty
minutes after she was due and they said they were on their way. The show went well tonight.
The actors in scene five messed up a bit and reversed some of their lines, but I thought they
covered it as best they could. The kids came up to me afterwards and wanted to see if I was
upset. I told them this is what happens in live theatre sometimes. We do the best we can to keep
going and I told them I was proud of them for going on. No worries. I think they felt better after
that. Alisha broke character again and was laughing at herself, but she didn't cover her eyes and
look out this time. She also refused to button her overalls on both sides. I had been telling her
for several days that they didn't wear their overalls like that back then. She said she couldn't get
out of them fast enough. I had told her to keep practicing. But after everything that happened
with her and her mother, I couldn't go back and tell her to correct it, lest she not come for the
final show. Love those catch twenty-two's. The kids were again hard to hear even with the
vending machines turned off. We had a good audience and they responded well to the play. At
least we didn't have to clean up tonight.
March 22
Final performance. Wes was here today, as well as a bunch of my friends. We had a
very supportive audience today. Unfortunately, today was also the quietest show of all from the
actors. When we warm up, we do projection exercises, but because of their age, experience, etc.,
students are not consistent. I couldn't hear any of Nisha's monologue. She didn't share it with
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the audience. It was too internal. The custodian also decided to turn on the heat during our
performance as well. So we had this loud swirling of air coming down from the vents in the
ceiling which helped suck up the sound as well. The kids did well overall, but it was just too
soft. At the end of the show, I had the stage crew go up and take a bow and then the kids called
me up to the stage. I was given four bouquets from them and of course I started crying. I told
the audience thanks for their support and for allowing their kids to be part of this show. Then we
started cleaning up and doing the strike. Luckily we had a lot of help from parents and were
done fast. It was hard to believe it was all over.
March 24
Today was the cast party. We got a cake with the cast picture on.it and of course
everyone wanted to eat their face! We watched the Friday night performance and the kids ate
pizza and signed each other's posters. It was a good way to end the play. I took some pictures
of the kids and said good-bye to them. Many are in my classes, but some are not, and unless
they stop by, I probably won't see them again. Next up will be the school talent show. I feel
relieved that this is over, yet sad, too. It's the first drama I've directed and overall it was a good
process. I do need to learn how to deal with the bumps in the road a little better. For where I
started and how far the kids came, we did a good show.
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THE ORPHAN TRAIN A play for youth by Aurand Harris. Produced at McKnight
Middle School, Renton, Washington.
Viewed Saturday afternoon, March 22, 2008
Directed by Tamara Burnett, in partial fulfillment of the requirements for the degree,
Master of Arts in Theatre Production
THE ORPHAN TRAIN is a lovely, and serious, look at the orphan problem in America
in the late nineteenth and early twentieth centuries. Program notes tell us that the actual
orphan trains, and there were many, were projects of the Children's Aid Society, founded
in 1853 by Charles Loring Brace in New York City. Its mission was to save street
children by sending them to homes in the west. Some 150;000 homeless children rode
the trains between 1853 and 1929. rm uncertain why this project was tenninated perhaps problems caused by the depression. The director tells us that THE ORPHAN
TRA1N is a special labor of love, not only for her but for the author, as Harris died
shortly after completing the play, his last.
The production, acted and run by students in the sixth and seventh grades - maybe with
an eighth grader thrown in as the voice of experience - is hard to evaluate on the
"normal" criteria of acting, staging, singing, etc. These are young kids, and most of them
have never been on the stage before. But I'll say right up front that they did what they
could under unfriendly administrative restrictions - i.e. three hours of rehearsal per week
for eight weeks to do a ninety minute play, that includes a chorus, music, and
considerable choreography. The music alone needed more time than was allotted to the
entire production. This is an example of school administration that does not place
learning and student experiences first. We all know that doing a play like this is an
incredible learning experience.
Because of the circumstances, the production feels unfinished. But that didn't stop the
parents and supporters from giving the director a standing ovation when the cast awarded
her flowers after the final performance. A deep appreciation was felt among these
people, and there were a couple hundred of them. I also spoke to some of the young
actors and they longed for more rehearsal time, and to show how much more
accomplished they could become. But the director's pleas for time fell on deaf ears, so
the production is what it is under these unfortunate circumstances.
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The "theatre" is a cafetorium, the chairs flat on the floor. There are a few lights, a board,
microphones, and a stage elevated about thirty inches. A spot light is also used. Preshow
music is nicely appropriate, and the basic stage setting is sufficient for production of the
play. It consists mainly of a large drop on which is painted a map of this train's journey,
and stools for the actors who are not involved in specific scenes. Some furniture pieces
are used on side areas for various scenes. A nice audience was assembled, but blackout
was impossible because windows on one side of the area cannot be covered.
The main strength of the director's work is the effort of these young actors to find
characters. Most are working hard to "be" their orphan, or other character, and most stay
completely in that character without distraction. (There are a couple, however, who
insist on waving at their mothers in the audience.) That effort, however, to be real is not
fully realized because oflack of projection - a technique the director simply didn't have
time to accomplish. So I lost much of the story and could only admire visually the young
characterizations.
The director also serves as music director, set-lights-sound designer, and wrote additional
music for the production. Costume support was provided by Heidi Welker, and the
clothes were fairly successful. I wondered about the new, and clean, white shoes. Sarah
Wilson choreographed the actors, but their movements are timid and don't do justice to
her ideas. The same problem affects the chorus - a group of eleven students placed stage
left on the floor on risers with piano accompaniment - which has nice tunes to sing,
especially some George M. Cohan numbers, but is timid in delivery and choreography.
The director's staging is adequate for the limited rehearsal. She has a few triangles, a
limited number of straight lines, and the play flows smoothly (if too slo~ly) from scene
to scene. If she ever does the play again, I hope she creates a different plot sequence
from the chronological one called for in the script. One orphan experience following
another becomes tedious. The play needs some breaks in the order and some overlapping
scenes and ideas. But that's for next time.
My only real problem with the direction of the actors, aside from timidity, is the use of
"indicating movements," like elementary children do in show-and-tell. The chorus and
some of the actors use this technique, and it amplifies amateurishness. Surely these
students are old enough to handle real movement and gesture.
I miss accents, but understand the problem. The sounds of New York - Irish, black, the
various Burroughs -will add depth to this play.
Some of the young actors achieve nice moments even under the unfavorable
circumstances: Jessica Dinkins as Evie, Carlie Coeuille as Danny, leis Taylor as Lucky
all stand out, as do Gabi Eakin and Maddie Hiemstra as Annie and Lucy, the latter a
mute. Many others started nice moments but then became so soft I couldn't hear the
story.
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The curtain call is nicely effective, as is the final moment of the play. There are many
parents around helping to sell tickets, set up and take down tables, and keep an eye on
thing. A nice poster was created for the show, as was a set oflarge banners hanging right
and left of the stage.
The director is fully aware of what is missing in this production and seems also aware of
what to do to fix it, given the opportunity. I thought so, too, and I enjoyed my visit.

rely

Wesley Van Tassel, Ph.D.
Professor Emeritus
cc. Committee
Terri Brown
Tina Barrigan
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Self-Evaluation
When I began researching possible thesis ideas for my degree three years ago, The
Orphan Train was one of the first plays recommended to me that I thought, yes, this would be a
good play. Then as I was completing more ofmy coursework and I took the puppetry and
playwriting classes, I was encouraged to find a play that could accommodate my aptitude for
lighter plays and puppetry. I had concerns about The Orphan Train only because I had never
directed a drama before; my previous plays had been comedies or musicals. I then chose
Dragonsong, a play which incorporated puppets as well as live actors. Then last year when I was
told by my administration that they were cutting sixty percent of my drama program (three out of
five classes) and told me I would be teaching three sections of choir instead, I immediately
thought about the ramifications for Dragonsong, which required a separate stage director and
musical director. There was no money to hire someone to teach the music as my administration
had taken the money away for extra people to help with the play. The decision was made to go
back to The Orphan Train, which ultimately was the best decision.
The philosophy at our school is get the students out of the school as fast as possible. To
that end, all afterschool activities were limited to three days a week, 2:35- 4 p.m. Given this time
limitation, the students were able to accomplish much in our two and half months together. Of
the thirty-three actors and chorus members, nineteen were sixth graders, five were seventh
graders and seven were eighth graders. Five of the seventh and eighth graders had previously
been in a school show at McKnight. The majority, however, had never been in a show before or
had done a show only at their elementary schools. Understanding this lack of experience in
acting from my students, my first learning goal for students was to acquire and improve acting
skills and to learn how to be truthful in their acting to create real characters. Looking at the
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overall final performances, I believe that this was the area in which students experienced the
most success. Some of their physicalizations could have been better, but overall they really
worked to become the characters they were creating; the racy street girl, the crippled boy, the girl
who pretends to be a boy, and so on. The girl who played Pegeen worked hard on her Irish
accent. We actually did not hear her try that accent in rehearsal until about two weeks before the
show opened. She made that work for her character and it came across to the audience. There
were other elements in the play which worked well and some which did not work as well.
My costumer worked hard to find clothing that was of the time period 1914. She was
given the pictures from my research to help her find costumes. She found many which were
perfect for the characters, and those she could not find, she made (all the chorus newsboys'
knickers were made by her). We did have a difficult time finding shoes for everyone. In the
end, I made the decision to put a couple girls in white canvas type shoes, something they would
not have worn back then, but we had already gone to six different used clothing stores and/or
borrowed from other schools by then and we were running out of time. In all, I believe the
clothes matched well the characters that each student was playing. They looked believable and
helped with the overall feeling to the production.
The lighting was general lighting for the most part. Some area lighting was created in
which to highlight the orphans during their monologues. With only twelve front of house lights
and eight strip lights, we needed to make sure the students were seen. Therefore, all front of
house lights were given Rosco fifty-one, a nice gel for general lighting purposes. The only
special that was used was at the very end when Annie and Lucy are seen in silhouette with red
lights, showing their unfinished journey. The train sound effects seemed to work. They were
used during transitions between scenes to give the effect of the train moving on to the next
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stop. By the time we opened, my stage manager, light board operator, and sound technician, all
eighth graders, really knew what they were doing and I was able to let them run the show
without my help. It is the best crew I have had to date.
The chorus was something I decided to add after auditions began. There were a lot of
students signed up to audition and I thought by adding the chorus that I would get more students
involved. There were originally fifteen students in the chorus, with some of them double cast as
smaller roles in the play. Over the course ofrehearsals, four chorus members dropped out and
we were left with eleven, nine of which were sixth graders. Ultimately there was not enough
time to rehearse the chorus, as I had to serve as musical director as well. I chose to do basic
movement/choreography with them because we only had about one day out of every two weeks
to rehearse together. I also had to rehearse the actors who had to sing on stage separately from
the chorus. In retrospect, the addition of the chorus added to the demands of the play, and with
the lack of rehearsal time, was not as strong as they could have been. It was a good idea, just not
enough time to make it the best it could be, though they tried very hard.
As far as losing students from the production, we not only lost the four students from the
chorus, we also lost four of our actors along the way. The boy who was selected to play Man in
scene five dropped out right away. All he would say is that he didn't think he could do it, which
was amazing considering his audition was wonderful. The girl who was to play Lady in scene
eight kept missing rehearsals and she finally claimed her mother wouldn't let her do the play.
Another boy who was to play James said his guardians wouldn't let him do the play because he
was failing too many classes. Finally the girl who was to play Woman in scene three, also kept
missing too many rehearsals and she was failing several classes. She boasted later to anyone
who would listen that I had kicked her out of the play. This happened within two weeks of the

Burnett 144
play opening. It really was too bad because she was a great actor and had been in my shows
previously. Luckily, I had some great students who were willing to step into those roles (from
the chorus) and even willing to play a men's role. For the role of James, I went into the eighth
grade lunch one day and tried finding boys who had been in my drama classes last school year.
That is when I found Jonathan and he did a great job. We also had to contend with many
students letting their grades slip. I spent hours talking to teachers finding out what ten of my
actors had to do to get their grades back to passing. Then I talked to my students about it.
Fortunately, it seemed to light a fire under many of them and they figured out how to improve
their grades.
The major area of concern with the show was the lack of volume or projection from
students. There were several contributing factors to this. First was the age group and
development of the actors. Due the greenness of the actors, they have not had a lot of experience
having to project from a stage to an audience. We did do projection exercises, but not enough to
get them all up to speed in time for the performances. Also, the difference between the sixth,
seventh, and eighth graders was apparent. My eighth graders for the most part were much louder
than the sixth graders. Their bodies are going through vocal changes at this age, and they do not
always have enough control over what they can produce. This is based on my experience as a
choral music teacher for the last ten years and listening to the differences between the sounds the
younger students make versus the older students. For example, Jessica, who played the part of
Evie, was in my show two years ago as a sixth grader. She was the softest actor in the whole
show back then, and no amount of exercises would get her to project. Now, two years later, she
is an eighth grader and also the loudest actor in the show. Two things helped her: getting more
experience and growing older. Another factor of being green is being inconsistent. One day
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students will be loud and then next they will be soft. We try to get them to feel what their bodies
are doing when they project loudly and try to remember that, but they cannot always recapture it.
Hence, for performances, some actors were louder than at other performances. Perhaps if I had
six hours of rehearsal a week, we could have worked more on the projection. The last factor is
that the sound system we have is very limiting. We don't have the capacity for lavaliere
microphones nor the money to rent them. The condenser microphones were set as loud as we
could without getting feedback, which unfortunately, is a problem consistently in this
cafetorium. If I had it to do again, I would try to find the money to rent a sound system and
wireless body microphones.
Another area for improvement was transitions within scenes and the picking up of cues
on entrances and exits. There were times when there was dead space while we were waiting for
an actor to come on stage or to begin speaking. We had four-two hour technical rehearsals
including cue to cue, and three-three hour rehearsals. In that time we tried our best to get the
entrances and light times correct. This could have been smoother. Also, some actors who used
to be faster, started going slower once we added the lights. They were not given enough time to
get used to how they fit all together, but did the best they could. At the last scene when the
orphans all come back out to have one final speech as a chorus, only once did they start fast
enough to avoid the audience thinking it was the curtain call. If we had drilled and practiced that
more, it would have been tighter and the audience would not have started to clap.
Taking all factors into consideration, I believe The Orphan Train was as high a quality as
could be made by this group of students. Most of my actors' learning goals were met. They
learned how to create characters, how to figure out what their characters wanted from a scene,
how to establish good working relationships with others, and how to commit to something
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important. Their pride in their work was evident by the end of the last performance, big broad
smiles across their face. I am proud to have completed this show and proud of my students.
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Corlea.r's Hook Park : boys and girls at table, playground library, ca. 1910s.
Photographer: Lewis Wickes Hines
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Strip Lights-dimmers 13-16 DS

Channel Dimmer

47
48

11
12
17
18
19
20
21
22
23
24
30
31

52
55
57
49
51
53
54
56
58

Dimmers 47

48

so

Green
Yellow

The Orphan Train Light Plot

50

52

55

57

49

51

53

Channel

Location

4

House Right

6

House Center

8

House Center-Right

10

House Center-Left

2

House Left

54

56

58

LQ# Scene Channel
Pre-set
1
2
3
4
1
5
6
7
2
8
3
9
10
4
11
5
12
Blackout
13
14
6
15
7
16
17
8
9
18
19
Blackout
20
21
10
22

Instruments
Lights on dim
Blackout
Spotlight on Newsboy
Spotlight out
12,19,20,21,22,2330+C31,-C fader leads 0-10
Blackout
Spotlight On
Spotlight Off
11,20,23,31
11,14,15,19,20,21,23,31, (25-28 Map)
13,14,15,16,17,18,19,20,21,23, (25-28 Map)
11,19,20,21,23,31
D fader to 0
Spotlight on
Spotlight out
11, 20, 23, 31-C fader to 10
11,14,15, 20, 22,23, 31 (25-28 Map)
12,14,15, 20, 22,24 (25-28 Map)
11,20,23,31
D fader to 0
Spotlight on
Spotlight Off
11,20,23,31-C fader to 10

Location

Orphans across stage
On Chorus
Mary center
Herndon comes in
Cross to stage right
Mary center
On Chorus
Frank center
add Henry and Hannah
Cross to stage left
Frank center
On Chorus
Raymond center

23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
38A
39
40
41
42
43
44
45

11
12
13
Blackout

14
15
16
Blackout

17
18
19
20
Blackout

21
22
23
24
25

11,17,19,30,20,23,31 (25-28 Map)
11,13, 14,15,16,19,20,21,22,23,31 (25-28 Map)
12
Fader D to 0
Spotlight on
Spotlight off
11,20,23, 31
11, 12, 13-16 at 50%, 17, 18, 19, 24, 30 {25-28 Map)
17,30
C fader to 0
Spotlight on
Spotlight off
11,20,23,31-D fader to 10
11,12,20,22,23,24,31
11,12,20,22,23,24,31,13-16 at 50% {25-28 Map)
11,20,23,31
D fader to 0
Spotlight on
Spotlight off
11,20,21,23,31
11, 14,15,20, 21,22, 23, 31 (25-28 Map)
11, 14,15,17, 18,19,20, 21,23, 30,31 (25-28 Map)
11,12,14,15,20, 21,22,24,23, 31 (25-28 Map)
11, 20, 21, 23, 31

Raymond cross SR
R cross C, Woman enters
Raymond SL
On Chorus
Evie center
Emily and James enter
Emily SR
On Chorus
Lucky center
Lucky cross SL
Woman enters
Lucky center
On Chorus
Pegeen center
Old Man enters
Cross SR
Cross SL
Pegeen center

46
47
48
49

so
51
52
53
54
55
56
57
58
59
60
61
62
63
64

65
66
67
68
69

Blackout

26
27
28
29
30
31
Blackout

32
33
34
35
36
37
38
Blackout
39
Blackout
40
Blackout

C fader to 0
Spotlight on
On Chorus
Spot Iight off
11,20,23,31--need to add more here?-D fader to 10 Danny center
11,12,14,19,20,22,23,24,31 (25-28 Map)
East side song
11,12,14,17,18,19,20,22,23,24,30,31 (25-28 Map) Bicycle song
11,14,17,18,19,20,23,30,31 (25-28 Map)
Woman exits
11,14,17,19,20,23,30,31 (25-28 Map)
Lady exits
11,14,20,23,31
Danny center
C fader to 0
Spotlight on
On Chorus
spotlight off
11, 20, 23, 31-D fader to 10
Annie/Lucy center
11, 14, 15, 17, 18, 19,20, 23, 30,31 (25-28 Map)
Woman enters
11, 14, 15,20, 23,31 (25-28 Map)
Woman exits
11,12,13,14, 15,16,9,21,20, 22,23,24,31 (25-28 Map Lady enters
11,20,23,31
Lady exits
11, 20, 23, 31, 28
Annie steps downstage
28
Silouette of Annie/Lucy
D fader to O
19,22,20,21,23,12,30
Orphans across stage
C fader to 0
All on and spotlight on
Curtain Call
All lights and spotlight off

Sound Cue Sheet
SQ Track What
1
Stage M ics on
2
1 Train 5
2A
2 Train Whistle
2B
3 Train Whistle
3
4 TrainsOOS
3A
5 Train Whistle
3B
6 Train Whistle
4
Chorus Mies on
5
Chorus Mies off
6
7 TrainsOOS
6A
8 Train Whistle
6B
9 Train Whistle
7
Chorus Mies on
8
Chorus M ics off
10 Trains005
9
9A
11 Train Whistle
9B
12 Train Whistle
10
Chorus mies on
11
Chorus mies off
12
13 Carnival music on
13
Carnival music off
13A
14 Carnival music on
13B
Carnival music off
14
15 Trains005
14A
16 Train Whistle
14B
17 Train Whistle
15
Chorus mies on
16
Chorus mies off
17
18 Trains005
17A
19 Train Whistle
17B
20 Train Whistle

SQ Track What

18A
l8B
19
19A
198
20
20A
21
22
24
24A
24B
25
26
27
27A
27B
28
29
30
31
32
33
34
35
36
37

Chorus mies on
Chorus mies off
21 TrainsOOS
22 Train Whistle
23 Train Whistle
Chorus mies on
Chorus mies off
24 Irish Jig
Fade out Irish Jig
25 Trains005
26 Train Whistle
27 Train Whistle
Chorus Mies On
Chorus Mies Off
28 Trains005
29 Train Whistle
30 Train Whistle
Chorus mies on
Chorus mies off
31 Train Whistle
32 Train Whistle
33 Train Whistle
34 Train Whistle
35 Train Whistle-softer
36 Train Whistle-softer
37 Train Whistle-softer
Chorus mies on

D~pleyB_o_a_rd~s~ ~~ ~ ~~ ~

The Orphans

Ashley Kamphaus as Mrs. Herndon
Priscilla Yu as Mary

Kathleen Lucier as Hannah
Tristian Morrisey as Henry

Garrett Bailey as Raymond
Marissa Shively as Woman

Nisha Sinthusan as Pegeen
Kinsley Tran as Old Man
Julie Johnson as Harriet

Kailey Sommerdorf as Woman 5
leis Taylor as Lucky
Olivia West as Man 5

Jessica Dinkins as Evie
Mikayla Muratore as Emily
Nisha Sinthusan as Pegeen

Jonathan Keyes as James

The Chorus

•rnnceton

~

picka
entor.
spo·
1tin
onf

(

Gabi Eakin as Annie
Maddie Hiemstra as Lucy

Alisha Piazza as Woman 7

Samantha Massara as
Newsboy

Jackie Manson as Lady 8

Tina Kuran as Lady 7

•Princeton
•Spickard
•Trenton

•Ja-port
~

~

•Gallatin
•AltlllllOM

-C:-o.n

The Set

Brandon Turay-Sound Tech
Aileen Isakharov-Light Tech
Courtney Littleton-Stage Manager

Coumtey Littleton and Sarah Scholville
Stage Managers

Ryan Roe-Follow Spot
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Samantha Smith and Cindy Hanson-Backstage Crew
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You replied on 3/20/2008 12:55 PM.

Tamara Burnett
From:

Sandra Sanford

To:

Debra Muratore; McKnight

Sent: Thu 3/20/2008 9:07 AM

Cc:
Subject:

RE: The Orphan Train

Attachments:
I was able to sit in and watch part of 'The Orphan Train" after school. It was well rehearsed and the students were so proud of
their performance. It is well worth it to go and Tamara is to be commended. We are lucky to have such a teacher to inspire
students and give them a chance to shine!!

Sandy Sanford

From: Debra Muratore

Sent: Thursday, March 20, 2008 8:29 AM
To: McKnight
Subject: The Orphan Train

Yesterday evening I was fortunate enough to see a preview of The Orphan Train. I have never been to a play put on by a middle
school so I have nothing to compare it to, but I was just blown away by this production! The story line was very enjoyable and it
was presented with professionalism and style.
These students have worked very hard with everything from sets, lighting, acting and singing, and it really shows. They are a
talented bunch of kids who obviously aren't afraid of hard work.
Ms. Burnett should be commended for her part in orchestrating this wonderful play. You can tell she has put in a lot of extra effort
to make this a hit.
I strongly encourage you to see The Orphan Train and to remind your students to attend as well.

Debbie Muratore

4/19/2008
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You replied on 3/31/2008 10:39 AM.

Tamara Burnett
From:
David Kitzman
To:
Tamara Burnett
Cc:
Subject:
Orphan Train
Attachments:

Sent: Mon 3/31/2008 10:33 AM

Tamara,

I wanted to congratulate you on a wonderful production of the Orphan Train. I went to the Saturday performance to support my
students who were involved and was blown away by the obvious hard work and effort that the kids and you put into the
production. It was great to see so many 5th graders up on stage involved in the cast, crew, and chorus. I talked about the play on
Monday with my classes and the kids were extremely proud. They were loud, spoke clearly, and showed amazing awareness and
understanding. You have provided the kids with an opportunity to attach a positive experience with school, way to go!

David Kitzman
McKnight Middle School
Language Arts

4/19/2008

From:

Patricia I

To:

Tamara Burnett

Sent:

Mon 3/31/2008 11 :40 AM

Cc:
Subject:

Re: The Orphan Train, a photo

Dear Mrs. Burnett,
We enjoyed the performance so much. Thank you.
Sincerely,
Mrs. Roe
(Ryan's mother)
Ps ... Also I wanted to share what I wrote about the performance in celebration of the kids.
A couple of nights ago the middle school put on a performance entitled, The Orphan Train and their
performance was particularly endearing simply because they were children. For a spell, aided by their
costumes, the kids bridged the gap between then and now, almost fooling the mind at times that their
voices were not coming from a train in the past. Their faces became representative of the kids who rode the
trains from New York to the Midwest. Although the lighting was good, the costumes true to the times and
their rendition of the words impeccable to the ear, it was more than that. It was their faces that took us
back to the lonely days of the orphan trains .
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Being in the Orphan train was fun! I loved working with Mrs. Burnett and the
whole cast and crew. Memorizing the lines and developing new friends has
always been fun but the thing I like most is the final performance when you
look in to the crowd and know you did a good job! I always have loved being in
shows, I've been performing since I was 3 years old and it's always been
exiting! The Orphan Train has been really great, especially with the greatest
director, Mrs. Burnett!

I think it was a great experience because I got to meet a lot more
people, even you. I am a lot more comfortable in front of groups to, so I
hope I do better in the future. I learned how to have more patience and
work a little bit harder. I also learned how to work with people better,
speak up and express myself more.
Thanks©

The Orphan Train
Audition Packet
Please read the packet completely!!!!!
Thank you for your interest in auditioning for the school play T he Orphan Train. This should be a
very good show. Here's what the show is about:
This play is the story of nine orphans and their journey on a train to find families to adopt
them. The action takes place in multiple locations. Each scene has a different set of
characters. The orphans have all been pulled off the streets of New York City and put
onto trains headed to the Mid-West to try to get adopted. Sometimes the adoptions go well
and sometimes they don't. We will experience their emotions, all the highs and lows, and
see what they learn along the way. These orphans are middle school to high school age.
They each have a story to tell and want to share it with the audience. The play takes place
in 1914 and we will be costuming all the characters in clothing from the time period.
We are looking for students who can sing, dance, and act. You will need to come prepared!
Attached to this packet is a sheet with monologues.
•
•

•

You will need to choose a monologue, MEMORIZE it, and perform it at the
auditions.
You will also need to choose a song to sing. You can sing one verse and one chorus.
Broadway songs appreciated, but not required. If you can't find a song, then sing
Twinkle Twinkle Little Star, Happy Birthday or Take Me Out to the Ballgame.
Sorry, there is no rapping in the show.
We are looking for how well you can perform your monologue and song, adding
expression, excitement, enthusiasm, character, and projection (we have to hear you!)

Audition dates are:
December 10, 2 :30-5:00 p.m.
December 11 , 2 :30-5 :00 p.m .
Callbacks will be:
December 13 , 2 :30-5:00 p.m.

You must be available for one audition day and the call back day. The auditions are going to run
later than regular rehearsals, so yo u will need to arrange a ride home on those days if you normall y
take the bus.
Sign-ups for auditions will be posted on the wall outside the attendance office. Pl ease sign up for
one day of auditions onlv.

Character Descriptions

Prologue:
Newsboy-Shouts out the major stories of the day and tells us about the round-up of the orphans
living on the streets of New York City
Scene One:
Mary-orphan from the train. gets adopted by Mrs. Herndon, but it doesn't work out. Mary is
shy. but willing to do whatever needs to be done .
Mrs. Herndon-a hard woman who wants Mary to do work and be her companion. She is not an
easy woman to get along with.
Mr. Williams-checks on Mary to see how she is doing. Takes her to a new family by end of
scene.
Scene Two:
Frank-an orphan from the train. He gets adopted by Hannah and Henry . He is tough acting. In
the end we find out that Frank is actually a girl who's been acting like a boy to survive on the
streets. She goes by Frankie by the end of the scene. This character will be played by a girl.
1--lannah-,vife of Henry, adopts Frank. Nice, simple woman. Is very happy to find out that Frank
is actually a girl.
Henry-husband of Hannah, adopts Frank. He is a nice, simple working man.
Scene Three:
Raymond-orphan from the train. He gets adopted by a nice man, but who has two evil sons.
Raymond walks on crutches and gets teased by the sons. He goes to the carnival and meets Man
who encourages him to run away. Raymond runs away with the carnival and is very happy.
Man-Encourages Raymond to run away from his adopted family. Gives Raymond sympathy and
courage.
Scene Four:
Evie-an orphan teenager who has been living on the streets. She is very confident of herself and
talks loud. She also dresses a little provocatively and wears heavy make-up. She has to sing two
songs without piano.
Emily-a rich woman with a kind heart. She is considering adopting Evie. She has to sing a song
as well.
James-a nice man who directs the church choir. He brings Evie to meet Emily in the hopes that
she ,vi 11 adopt her.
Scene 5:
Lucky-an orphan who is a pick-pocket. He is tough, cries if he thinks it will help, and wields a
knife when he feels threatened. He is labeled incorrigible and sent back to the city on the train.

Woman-she tries to tell everyone that the children from the city are bad, that they will corrupt
other children. She witnesses Lucky stealing a watch from a man and helps him retrieve it.
Man-he tries to tell the woman that she is wrong, that these children just need love and
understanding and a good home. He gets his watch stolen from Lucky. He is the one who puts
Lucky back on the train to the city.
Scene 6:
Pegeen-an orphan who has an Irish accent. She was born in America, but her parents were born
in Ireland, so she picked up the accent from them. She gets adopted by Old Man. She has to deal
with problems with prejudice at school because she is different. Pegeen has to sing an Irish song
and do an Irish dance .
Harvey-a classmate of Pegeen's. He is guilty of using prejudice against Pegeen. He eventually
learns a lesson and becomes Pegeen's friend. He has to do the Irish dance with Pegeen.
Old Man-an eccentric old man who adopts Pegeen. He is kind-heaiied and teaches Harvey about
prejudice and why it's bad .
Scene 7:
Danny-a teenager. He is technically not an orphan. He was the oldest of l O children and he was
out singing and dancing on the street when he got picked up by the police. He loves to sing and
dance. He has about 4 songs that he must sing and dance in the play, without piano.
Man-a nice rnan who lives on a farm and wants help. He wants to adopt Danny.
Woman-a nice woman who wants to adopt Danny. She says she can get him a career as a
singer/dancer. She ends up adopting him. She sings one song with Danny.
Scene 8:
Annie-she is a big, plain, kind girl who takes care of little Lucy. They were in the same
orphanage together. Annie tells people that she and Lucy have to be adopted together. The story
ends and we don't know if she gets adopted or not.
Lucy-she does not speak and therefore has no lines. She communicates with Annie via hand
gestures that only the two of them understand. Lucy needs to look very young.
Man-a hard working man who wants to adopt Annie, but he won't take Lucy, too, so he does not
adopt them.
Woman-a rich woman who has a little girl of her own. Wants Lucy to be her daughter's
playmate, but won't adopt her when she finds out that she can't speak.

*Some of the adult roles will be cast with one actor playing two different roles .*

This is the approximate calendar. Once the show gets into production, you will receive a more
detailed calendar telling you what you will be practicing each day.
10-Dec
11-Dec
13-Dec
17-Dec
18-Dec
4-Dec
7-Jan
8-Jan
10-Jan
14-Jan
15-Jan
17-Jan
22-Jan
24-Jan
29-Jan
31-Jan
4-Feb
5-Feb

2:35-5:00
2:35-5:00
2:35-5:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00
2:35-4:00

Auditions
Auditions
Call Backs
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal

11-F eb 2:35-4:00
12-Feb 2:35-4:00
25-Feb 2:35-4:00
26-Feb 2:35-4:00
28-Feb 2:35-4:00
3-Mar 2:35-4:00
4-Mar 2:35-4:00
6-Mar 2:35-4:00
10-Mar 2:35-5:00
11-Mar 2:35-5:00
12-Mar 2:35-5:00
13-Mar 2:35-5:00
17-Mar 2: 35-6 :00
18-Mar 2:35-6:00
19-Mar 2:35-6:00
20-Mar 7:30 p.m.
21-Mar 7:30 p.m.
22-Mar 2:00 p.m.
24-Mar 2:30-4:00

Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Rehearsal
Tech Rehearsal
Tech Rehearsal
Tech Rehearsal
Tech Rehearsal
Dress Rehearsal
Dress Rehearsal
Final Dress Rehearsal
Performance
Performance
Matinee Peformance
Cast Party

Please note: WE MAY BE ADDING I OR 2 SATURDAY REHEARSALS OR WORKDAYS
IF WE NEED THE TIME!!!

If you have any questions, please talk to Mrs. Burnett. You can call me at
or e-mail
me at
Get Practicing! Bring your audition form already filled
out to the auditions which will be in the commons. See you soon!

1Jo11; lJaw11

ueorge I uraee

( ·.rulki11.~ cu /Ji.-;/hcr Morher.)

(Talking to his/her friend.)

U\' I I),\\\'l\': \\'ha r do you think'~ I'll write a n advertiseml:'nr for ;.1 frienJ. put it in the newspaper, then I can
chuusc frum the ;.1pplicants. How does this sound?
"\\'a1ut.:d: Um: fricnJ, the same age as m e, who likes soccer,
11·ac1;:r p:id,s. and going tu the movies." See, I want them to
hL' :1lni<>sr t.'X,1crly like me , but with a few variations. \Vait,
rhcrc' 's nwrc': ".tllust always be home when 1 call, must
think Ill\' ,iukc's are tunny and that my clothes are the
best " I dlm't think that's unreasonable. (Pause.) 1 do have
a b sr p,in. But if 1 put it in , I don 't know if anybody will
:tpplv . "Will llL'Ver break a promise. Will never tell secrets."
Du you thin!;, that's possible for a middle school kid? Morn,
tdl mt.· what you 1hink 1

GEORGE I GRACE: "'Nhy don't I have my hurneworJc',
\Vell, Mr. Starks, to do h o mework , it seems to me: like
you've got to have a home. And in my ease, 'humc' depenLb
on what day of the week it is. Couple of days, I'm at m y
grandmother's, then I'm with m: uum, and if I'm luck~· J
get to ·tay with my Dad once a me>lllh . Most days , I don\
know which home I'm supposed to go to'" (Pcwse.) 1 wish
that's what I'd said to him. The teacher who tells us we
have to hand stuff in on time, then turns it bm.:k t<1 us late
Shoot, I wouldn't honor him with the truth of my life.
Watch me. I'm gonna rise above him . .. and everything else

Tin1 /Tara
(Talk.ing to the Mayor.)
i Tu/king

w his/ her Mocher.)

TERRY / TElZl: You can look at it if you want. 1 mean, you.
Jun·r ha\'t.· tu . le\; not that great. It's just a book I made . Of
nic rnres hiems. A couple of stories, but they're the worst .
ricing srn ries is my weak area. I lmow you'll be happy
with d;c gradL'. Mom. 1 got an A. Means I aced the quarter.
I.:'
1· l l) ·c1r J>e"t
J'riends.
Be ' C I:>6rades. But I was b pin 1 you1
LJ(} L ll
•>
·
., ) 1~ ~C\'L'r mind . It's nt>t that important. I'll come ha· l
l . ( l l l l .. . .
when \'lni 're uff the phone. (Turns w lewoe, but then turns
/Juck L;ruund.) Would you just read it, Mom? Let m.e know
·
ii it's :my good. I w,rnt to knov\' from
you. OK?. or\.
<.

..

)

TIM I TARA: I'll tell you the worst thing about my neighborhood. We got wild life. You think I'm talking abou t thc
kids? No! I'm talking about wild poss ums . Dugs nuhrJLI\'
takes care of. And rats 1 lviy grandmothe:r and I were w;lking home from the grocery and she says, "L(Jok, baby. isn'L
that cute! A litter of puppies playin' on the eonwr." i1,ut
when we got up closer, they were rats, big as hound-Jug
puppies, climbin' and jumpin' all over each other like the\'
owned the place. lvly grandmother about haJ a heart
attack. Mr. :Mayor, I know I am on]~· thirteen. But y()u h a,·t.:
got to listen. We don't deserl'e to live like this . Ar~n't \'Uu
ashamed?
·

Ji111 / Jea11

Alex / Alexis
(Tulki11.~ w /1is/hcr ceacher.)

JI}l ; .JL\'.\': Respect

is a two-way street. ~ y should I_ ,
. , . J 'L' [ . 111 \:hodv who treats me like that :l All I was clom
!l::C> 1 ''
.
•
.
. )
si rrin' un the bus, listen in' to my mustc, loo km out the

,,·,is

.· l )I\' · L·)1,· , mv. backpack was on the seat next to me, but
\\'ll1L (
there \\'ere only four people on the whole bus . Then this
ti!d ,;u 1, ,,ccs on, walks up, and pushes my backpack on the
tlcHJ;.
didn't poke me to get my attention, ask me,
nu thin'. Just pushed my backpack on that dirty floor. Then
he didn't even sit in the seat next to me. I mean, what's
th:tr ahour'~· !le shoved it on the tloor cause I'm a kid .
Thar's :LIL Do I deserve that'? Like I say, respect is a twoway srn.::er. [Ie's got to be respecting me, if he wants the

ir~"'

S,llllL'.

(Talking to his/herfriend.)
~LEX I ALEXIS: Don't worry! Be happy! That's my rnuttrJ
lou always get so worried about every little: thing. Like ,·uu
were so sure you wouldn't s ore in · Cl!C!r rod~t\' · ,md yo.u

did. And you lrn ew you wou ld n't pass your g1:<;~ 1'.aphy ·wsr.
and you goc an A I I goc a B. f'm the one whu should he
wo~ri d . My Mom said if I goc mor than une H this quint~r.
'l_1e d :rake the phone ur of my r om . And J'\'e still grit Llrnt
1Jlg , c1ence project to go . I'll neve r acL' clrn t. And wlwt \\'ill J
do without my phone? Oh, see what ~'ou did' You gor nll:
worried. Some friend 1

The Orphan Train
Audition Form
Please fill in the following information:
Name _ _ _ _ _ _ _ _ __ _ _ _ Male or Female
Schedule

1st- - - - - - -- - -

4th

2nd

5th

" rd
.)

- - - -- -- - -

Age _ __

Grade- - -

- - -- - - - -- -

----------

6th

- - - - - -- - --

PLEASE LIST YOUR TEACHERS' NAMES BY PERIOD!
Horne Telephone number_ _ _ _ __ __ _ __ __
Please tell us about any previous acting/singing/dancing experience you have:

Please look at the attached schedule in the packet. If you have any conflicts during the rehearsal
times, please list them here:

If you do not get cast in the show, are you interested in working on the crew? Yes or No

Name of Monologue Selected_ _ _ _ _ _ _ _ _ _ _ _ __

Name of Song,_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __

The Orphan Train
Welcome to the cast of The Orphan Train! We're very excited to have you involved with the
school musical. Here are a few things you need to know:
1. The first read-through of the script will be December 1i 11 from 2:35-4:00 p.m. in the
commons. This is our first rehearsal. You will receive your script at that time. The
entire cast is called to this rehearsal.
1

Always bring your script and a pencil to all rehearsals. If you lose your script, you
are responsible for obtaining another copy at your own expense.

3. Please return the attached contract as soon as possible. You are required to sign the
contract as are your parents or guardians. We must have that turned in by January i

11

•

4. There will be a sign-in at every rehearsal. Please make sure you sign in so we know if
you are there or not.
5. You will receive a monthly calendar and a scene break-down which shows who is called
for which rehearsals. It is your responsibility to make sure you are at the appropriate
rehearsals.
6. You will be allowed to bring a small snack to rehearsals which is to be eaten only when
not onstage and only in the commons. (When you first arrive at rehearsal is the best
time) You may bring HEALTHY snacks such as apples, bananas, carrot sticks, other
veggies and fruit. You may also bring things such as granola bars or cheese and peanut
butter crackers . You may NOT bring candy or pop. These things cause mucus and are
not good for singing or talking.
7. Please wear loose clothing and comfortable shoes. Girls, no mini-skirts. You need to be
able to move freely.
8. Attached is a parent/guardian volunteer form. Please have your parents/guardians fill it
out and return with your contract.
9. Remember, the contract states you can only miss 2 rehearsals. Every actor is important!
We need everyone there who is called for rehearsal.
I 0. Any questions, please feel free to ask Mrs. Burnett.

I look forward to working with you all over the course of the next few months! Congratulations!

Production Contract
The Orphan Train
Dear P:ll"ents and Cast/Crew Members,
We nre about to begin work on an exciting theater project which will require a great commitment from the
cast rnernbers. staff. and their fat11ilies. Theater demands an incredible combination of child-like
playfulness and discipline. Therefore, I would like to clearly outline rehearsal requirements before we
stan.
Each cast and crew member called to rehearsal is vitally impotiant to the group as a whole. Therefore. for
the sake of the cast, two absences (whether excused or not) will result in dismissal from the
produ cti on. Rehearsals will be 3 days a week, Monday, Tuesday, and Thursday from 2:35-4:00 p.m. You
\\ ill receive ec1lendars which ,viii let you know what days you are required to be there. During the last 2
"eeks of rehearsal, we will have extended rehearsals. We will also Im e 2 regu irecl aturday rehea rsal
There are certain rnles that McKnight Middle School students need to follow :
•
•
•
•
•
•
•
•
•
•
•

I will be respectful to t11y fellow cast/crew members and the production team. I ,viii use respectful
language.
I \Viii not eat or drink during rehearsal except in designated areas.
I will clean up after myself and others during rehearsals and performances.
I \\ ill be on time to rehearsals so I can be ready when called, and I will stay focused and on task.
I understand that 2 absences will result in my dismissal from the production.
I wi 11 bring my script to al I rehearsals, and if I lose it, I wi II find a way to replace it.
During rehearsal, if I am not being used, I will do my homework so that I stay ahead in school.
I will be at all mandatory rehearsals and all performances.
I\\ ill attend all classes on a regular basis.
I will learn my lines and songs, or finish my production tasks by the clue elate, and commit to this
production by being responsible for learning what was missed if I am absent from rehearsal.
I understand that my role will be reduced or lost of I do not stay current in t11y academic work. All
classes must be a "C" or better and I must not have any detentions or office referrals.

Parents/Guardians: I realize that your children are not always in control of their own schedules, so I'm

asking for your cooperation in making it possible for your son or daughter to fulfill this contract. In return.
I\\ ill do my best to end rehearsals on time and stick to the schedule.
Cast/Crew Members: By signing this contract, you are stating that you have checked the rehearsal
schedule and that, to the best of your knowledge, you are available for all rehearsals for which you are
called, including the extended hours during the extremely important final week of rehearsal and including
all performances, school and public. You are also agreeing to notify the director as far in advance in case
of illness or unforeseen conflict. You are also agreeing to stay on top of your school work and make your
,1cademic work a priority. Finally, you are agreeing to always conduct yourself in a professional manner.
as disrupti\'e, dangerous, or disrespectful behavior could result in dismissal, and that professional attitudes
lead to professional looking shows.

I.
, will accept the role of
, and I will commit
myself to the entire production. I have read and understand both the contract agreement and the rehearsal
schedule and am \\'ii ling and able to fulfill their requirements.

Cast/Cre\\ Signature _ __ _ _ _ _ _ _ _ Parent/Guardian Signature _ __ _ __ _ _ __ _ __

VOLUNTEERS NEEDED
We are in need of parent/guardian volunteers to help with the
production. Areas include working back stage during the show,
costumes, make-up, dress rehearsals, possible extra help with
construction of the set, crew to run the spotlights, photography, and
program/poster design. We may also have a concession stand at the
performances.
Please return this fonn with your student to Mrs. Burnett. We will then
give you a call as we know what we need and when we need help.
We encourage every family to participate in any way that they can. We
can't do it without you.

Parent/Guardian Name
Student Name- - - - - - - - - - - - - - - - - - - -Phone Number- - -- - - - - - - - - - - - - -- - E-mail address
l am interested helping with - -- - -- - - - -- - -- Or l can help wherever you need _ _ __ _ _ _ __ _ __ _
I am not able to help at this time _ _

THANK YOU!

Dear Parents and Students,
I recently realized that I planned the performances of The Orphan Train as the same weekend as
Easter. The performances are March 20, 21 at 7:30 p.m. and the 22nd at 2 p.m. Luckily, Easter is
on the 23rd and the performances will be done by then. I am sending this home as I need to know
now, if there is anyone who cannot be there for all those performances. I have not heard from
anyone that this weekend is a problem, but I need to make sure. I would really like to keep the
play the same weekend it is currently scheduled as it will be difficult to move, but will look into
that if necessary. Please indicate below if your student will be available for these performances.
Students need to return this survey to Mrs. Burnett by Feb. ?1\
Thanks,
Tamara Burnett
Student Name

- - - - - - -- - - - - -- - --

__Yes, my student will be able to participate in the performances as planned.
__No, my student will not be able to participate in the performances as planned.
Parent Signature

- -- - - - - -- - - - - - - --

Dear Parents and Students,
I recently realized that I planned the performances of The Orphan Train as the same weekend as
Easter. The perfo1111a11ces are March 20 21 at 7:30 p.m. and the 22nd at 2 p.m. Luckily, Easter is
on the 23rd and the performances will be done by then. I am sending this home as I need to know
now, if there is anyone who cannot be there for all those performances. I have not heard from
anyone that this weekend is a problem, but I need to make sure. I would really like to keep the
play the same weekend it is currently scheduled as it will be difficult to move, but will look into
that if necessary. Please indicate below if yow- student will be available for these performances.
Students need to rehun this survey to Mrs. Burnett by Feb. ?1h.
Thanks,
Tamara Burnett
Student Name

- - - -- -- - - - - - - - - - -

Yes, my student will be able to participate in the performances as planned.
__No, my student will not be able to participate in the performances as planned.
Parent Signature_ __ _ _ _ _ _ _ __ _ _ _ __ _

~-
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<Thursday, 9darch 20 at 7: 30 C¥M.
<Friday, :A4arcli 21 at 7:30 C¥M.
and

Saturday, :ktarcli 22 at 2:00 C¥M.
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Play News!
Announcing the school play The Orphan Train. We had our auditions in December and are set to begin
rehearsals in earnest when we return from Winter Break. This should be an exciting show! Here's what it's
about:
This is the story of nine orphans and their journey on a train to find families to adopt them. The action
takes place in multiple locations and each scene has a different set of characters. The orphans have all
been pulled off the streets of New York City and put onto trains headed to the Mid-West to try to get
adopted. Sometimes the adoptions go well and sometimes they don't. We will experience their
emotions. all the highs and lows, and see what they learn along the way. These orphans are middle
school to high school age. They each have a story to tell and want to share it with the audience. The
play takes place in 1914 and we will be costuming all the characters in clothing from the time period.
We want everyone to come see the show! Bring your family, friends, neighbors anyone else you can think to
bring. The dale of the show are Thursday, March 20th at 7:30 p.m., Friday March 21 51 at 7:30 p.m., and
Saturday, March 22 c1 at 2:00 p.111. Tickets are $3 .00 for adults and $2.00 for students. Performances are in the
Also, if you are
McKnight MS Commons. Any questions, please feel free to call Mrs. Burnett at l
interested in volunteering for the play, we will need help in poster/program design, t-shirt design, finding props,
working backstage during the show, and other areas. lfyou are interested in helping, please let us know. You
can also e-mai I me at
Lastly, if you have any clothes that cou Id work for
191 o·s costumes, we'd ave to borrow them! T an s or ooking!
11

--Mrs. Burnett

.
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A Statement of Support from Dr. Terry Bergeson
"The Arts are an essential part of public education. From dance and music to theatre and the visual arts, the arts give children a unique means of
expression, capturing their passions and emotions, and allowing them to
explore new ideas, subject matter, and cultures. They bring us joy in
every aspect of our lives.

...
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I

Arts education not only enhances students' understanding of the world
around them, but it also broadens their perspective on traditional academics. The arts give us the creativity to express ourselves, while challenging our intellect. The arts integrate life and learning for all students and
are integral in the development of the whole person.
The Alts communicate and speak to us in ways that teach literacy and
enhance our lives. We must continue to find a place for arts programs
and pa11nerships not only for what it teaches students about art, but for
what it teaches us about theworld we live in."
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Dr. Terry Bergeson
State Superintendent of Public Instruction
November 2001
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ST. MATTHEW LUTHERAN CHURCH
Todd Hobart
Life Stage Two
1700 Edmonds Ave NE
Renton WA 98056
(425) 226-2420 ext 130
todd.hobart@comcast.net
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"A Place For All People"
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Need something to do before school on late start Fridays, or after school
on Tuesdays? Come on over to St. Matthew's for some fun with your
friends. Every Tuesday from 2:45 to 4:00 we offer a different main activity. Some of them this year have been: hip-hop dance, ceramics, woodworking, Tae Kwon Do, and outdoor cooking. We also have a few other
things to do, like Rock Band for the PS2, a Wii, and DDR. On Fridays, at
7:45 to 9:00 we offer a pancake breakfast to any student who would like
to come. All of our activities and food are offered free of charge. Hopefully, we'll see you there!
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The Cast •
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The Crew

I

~

•,.)

---=-r

Director..................... ....................... ......... ..........Tamara Burnett
Newsboy.............................................. ........... Samantha Massara
Music Director......... ........................................... Tamara Burnett
Mary........................................... ." ............................... Priscilla Yu
Mrs. Herndon .................................................. Ashley Kamphaus
Costume Design ..................................................... Heidi Welker
Mrs. Williams ...........................................Nancy Molina-Mol~
S '')esign .............................. Paulette Manson, Tamara Burnett .I
Frank.................................................................... Alisha Ibrahim
Lighting Design ..................................................Tamara Burnett
Hannah ................................................................Kathleen Lucier
Sound Design . .... .. . .. .. ... .. ... . ... . ............... Tamara Burnett
Henry................................................................ Tristian Morrisey
Make-up Design .....................................Nicole Nuckley
Raymond ......................................... ,...................... Garrett Bailey
Additional Music written by ............. . ......... Tamara Burnett
Woman ................................................................ Marissa Shively , Choreography for Scenes Six and Seven ............... Sarah Wilson
Evie ...................................................................... Jessica Dinkins
Choreography for Chorus ................................... Tamara Burnett
Emily...............................................................Mikayla Muratore
Accompanist. .....................................................Barbara O'Neal
James ................................................................... Jonathan Keyes
Properties Mistress .............................................. Jenny Hughart
Lucky.......................................................................... .lcis Taylor
Asst. Properties Mistress ............................... .Jill Hughart
Woman .......................................................... Kailey Sommerdorf
Poster and Programs .................. Susan Goettge, Tamara Burnett
•
Man ............................................................................ Olivia West
Stage Managers ............................................. Courtney Littleton
Pegeen ................................................................ Nisha Sinthusan
Sarah Schoville
Old Man ................................................................... Kinsley Tran
Sound Operator................................................... Brandon Turay
Teacher................................................................... Cailyn Vargas
Light Board Operator.......................................Aileen Isakharov
Harriet. .................................................................... Julie Johnson
Spotlight. Operator................................. ......................Ryan Roe
Danny................................................................... Carlie Coeuille
Set Construction .............. Paulette Manson, Kayla Renschen ,
I
Woman.................................................................... Alisha Piazza
Melissa Mayer, Rachel Kihlman,
I Lady............................................................................ Tina Kuran
Marissa Shively, Samantha Smith,
• . II
Annie .......................................................................... Gabi Er
Jackie Manson
Lucy............. .......... ........................ ................... Maddie Hiemstra
Backstage Crew........................ Cindy Hanson, Samantha Smith
Woman ...................................................... Samantha MacGregor
Make up crew......Nicole Nuckley, Toni Scott, Sarah Threlkeld,
Lady....................... .. .......... .................... ...............Jackie Manson
Katie Giordano, Emily Kolczynski, Cheryl Keyes,
J Chorus ...................................... .Jessica Clayton, Rachel Kilman,
Jennifer Charlton, Sheri Kihlman, Cindy Johnson
Jackie Manson, Samantha Massara, Melissa Mayer, • Photography .. ........ .. . . ... . .... .. . ............................Kurt Roper
1
Yearbook Photography.................................... .. ..... Tawana Bens I
•
~ t ..
Nancy Molina-Molina, Kayla Renschen,
'
Marissa Shively, Cailyn Vargas,
Community Poster Hangers ... .Jessie Crowther, Jesse Crowther,
•
Maryana Veremchuk, Julia Wong
Kristin Jackson, Codi Burnett, Ally Burnett,
I
•
I
r
Emily Burnett, Becky Burnett, Jessie Burnett
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From The Children's Aid Society:
The Children's Aid Society was founded in 1853 by Charles Loring Brace
and a group of social reformers at a time when orphan asylums and
almshouses were the only "social services" available for poor and homeless children. Brace was determined to give children an alternative to lit~,
in the squalid slums and teeming New York City streets. Brace's theory c.
an organization devoted to helping poor children was radical. His
progressive ideas translated into far-reaching services and reforms for
poor and homeless children, working women, needy families and disabled
boys and girls at a time when services for these groups were few and far
between. His theories were grounded in the conviction that institutional
care stunted and destroyed children. According to Brace, the answers to
transforming New York's orphans and street children into self-reliant
members of society were gainful work, education, and a wholesome
family atmosphere. Charles Loring Brace's work transformed the face of
social services and social reforms in New York City and across the nation.
His imprint-his legacy-has benefited millions and millions of children.
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The Orphan Train:

..
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Between 1853 and 1929, more than 150,000 abandoned, abused and
orphaned children were rescued from the streets and slums of New York
City and taken by train to start new lives with families on farms across the
country. The emphasis was on giving these needy children a family life.
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St. Matthew's Church, Goodwill, Inglewood Cleaners, Libby Lucier, Dave
Stone Mountain Screen Printing, Ginger Montague, Brett Crueger, Shar .....
Olsen, Dave Niimi, Glynis Williams, The McKnight Custodial Staff, Michelle
Hayes, and anyone else I missed!
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All the parents who volunteered to work backstage, sell tickets, do makeup, hang posters and for allowing their students to participate in
The Orphan Tra in.
And my wonderful husband Robert who is my
rock. Thank you for your love and support.
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Diru.tm 1ivtes:
lhsrA-n( '.ffMris, tlie. Mttfwr 11k r>rp4n Tr0,in Ms written A- yt""11

PMt( im A1x.trilA-n '.ffist"n,i '.fft h.M t'1l( tM stonJ of t~sA-n~ of
c.h-it(rtn wfw roM{ tM oryMn trA-ins in h-is nine. urpktt,n c.Mrute.n h.t
r-·~te{ In tM pt"'-11• S'11'>'-t "f the Mi.."ftiims were )t,rc.ussfat Mi( S'11'>'-t we.re.
,.. .:, j111st tih. in re.A-t tife.. '.ffMris wM p,, yr"tifo p.,n( ki1ll.ti; s111c.ussjut
c.li,it~rtn's flA-t-;wr~li,t wfw wr<Ttt vver40 ftA-115· I h-A-ve tfwnn111li,t11
e.n}"t-;e.d.. le.A-min1 A-P11111t kis lift A-n( c.imtri1niticm t" the wurt( "f theA-tre..
~A-rris wM ~11in1 "f c.A-nur when he wr<Ttt Tfu:. <>rp4n Tr0,in r,,,n~ it wM
li,is ve."J lMt plA-11 p1111,tishe~. It i5 ircmic. tli,p,,t tM tMt st""! tM ptp,,11
is tM '1nt in wli,icli, wt (m 't utup,,tti; 1c.n'1w wMt h-Appe.ns t" the
"rph-A-ns, !'trfut.ps p,, !'p,,rp,,Utl t" A.is own lift, nut k.nuwin1 where. he
w11111t( 1,e 1"i~ p,,jter li,is life. cm uirtli,.
,,

1

Ifie <>rpfvm Tr0,in is p,, lA-P'1r "f lvve.. It is 1'ti"f tfie.5is !'r"(111c.ticm A-n( tM
c.111lttiinr,,,ticm tli,ru "JtA-11 "f w'1r1c. t11wp,,r( e.tt,min1 ttii; MA-ste.n in
lh.f.p,,tre. f'r11(111c.ticm thl11A1h. e-e.ntrA-l WP.-Sh.i~tcm Unive.nit11. I wMit t"
tMnk. l,Uicip,, Merte.ns A-n~ 9re., f'sc.li,irre.r, 1't1-"f tw" theA-tre. C.'1Ut"",1Ae.S
A-n(friendJ fur their tvve. A-n~ S1AfJ''1rt· Wt Mve Sftnt tlie. lMt tli,ru
S1Aftt.l'>'-t1i to1etMr le.A-mi~ A-m{ 1r"win1 M theA-tre e.(111c.A-t'1rs. rhe"f, t'1o,
wilt c."tti!'le.te. their ft\.Mte.n in J111ne.. /A.p,,nk.s A-lso t" Wes Vp,.n IMse.t, ftt."J
pr"fmur P..n( M{vis"r fur Sh-P..rin1 fA-tt kis 1c.n'1wle(1e fA-n( tvve. "f thefA-tre. M
U M li,is wis~"tti p,,n( 1111u{fA-nu. ~t MS inspire( l'>'-t t" 1,e tt, 1,e.tte.r
.,_M.her.
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TM sttAt{e.nts in tA.is pr"(uc.ticm Mvt 1ruwn s" ttiuc.li, vver tM c.1111111e. "f
11111r tkru tticmtks in re.li,e.p,,nA,[ t"1e.tli,e.r. IM'J Mve. w"rh( Mr( t"
i,,n(e.rstP..n( their c.Mrute.n p,,n( Mvt Ptc.'11'>'-t is,t,,l'>'-t1ie( in the wurt( "f
the !'t"'11· I fA,1't1, S'1 !'r'™~ "f tfie.tti p,,nd._fle.Mtd._ t" !'resent tli,i5 flfA-11 t" 11"i,,,
tlie. fA-1A~ienu. l.n}""/!
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